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DANCE 


are on sale! 


| “\ You can now get any ten of these famous routines for only $8.00 “ 
(plus thirty cents for postage). This means a direct cash saving 
to you of exactly $3.00. In the event that you have need for less 


Act now! 


than the sale unit of ten, the price for single copies is $1.10 each, 
postpaid. Demand has been so great that we are running short 
of some of the routines listed, so, in the event that you have not 
already done so, send your order at once to the below address. 


Ballet and Toe Routines 


Automatic Dolls—Mechanical number for couple or group. 
Bunny Dance—A toe number representing a bunny. 
Butterfly—Effective toe number. 

Cake Walk on Toes—Strut dance on toes. & = 


‘Huntress, The—Advanced toe number with riding crop. 


Modern Sophistication—Ballet number with modern arms. 
Modernistic Toe—Toe number with modernistic arms. 

Ballet Variation—For group of 8 to 16 girls. 

Pas de Deux—Romantic adagio number for couple. 

Pas de Trois—Graceful adagio number for trio. 

Polka Toe Dance—Advanced technical toe number. 
Romance—A toe dance of twilight and nightfall. 

Swan, The—lInterpretation of the dying swan of Pavlowa. 
Toe Line-Up No. 1—Line-up of intermediate steps. 

Toe Line-Up No. 2—Line-up of advanced toe steps. 

Toe Strut—Advanced jazz toe number with hat and cane. 
Toe Trio—Effective number for three girls. 

Toe Waltz—Advanced technical toe solo. 
Waltz Variation—Solo number with big flowing movements. 


Oriental Routines 


Anitra’s Dance—A slave number with pantomime. 
Caucasian—Fast number with spirited movements. 

Chinese—A romantic dance with quaint steps. 

Chinese Scene-—Grotesque number for trio. Bride, groom, father. 
Chinese Sleeve Dance—Authentic music included. 

Sui Sin Fa—Flower dance with original Chinese music. 
Japanese—Enchanting number with fan. 

Javanese—Stately and serious, with angular arms. 
Moorish—Picturesque cymbal number. 

Oriental Scarf—Oriental dance with a scarf. 


Body Building and Acrobatic 

Keeping Youthful—aA series of exercises consisting of breathing. relax- 
ing, stretching and exercises for every part of the body. A good 
way to keep fit. 

Acrobatic—Advanced solo with sensational acrobatic feats. 

Oriental Acrobatic—Advanced number with oriental arms. 

Acrobatic Combinations—20 lessons of 140 variations, for beginners, 
intermediates, advance. 


Character Routines for Children 


Baby Acrobatic—Simple acrobatic number for two babies. 
Baby Selection No. 1—-Three numbers for babies, aged 4 to 6. 
Baby Selection No. 2—Three dances for babies, aged 4 to 6. 
Clock Dance—Interpreting the movements of a clock. 
Dolly—Original song and dance, child holding doll. 

Dutch Dance—A solo number with pnantomime. Ages 6 to &. 
Gypsy—Easy number for child with tambourine. 
Korobooshka—FEasy lively Russian dance for couple. 

Little Clown—Easy number with original recitation. 
Mama<Papa Doll—Mechanical ‘“Mamma-Papa” doll, on toes. 
Mazurkp—Easy Polish dance for child aged 6 to 8. 
Polka—Simnple steps in coquettish manner. 

Rag Doll—Loose, eccentric dance with original recitation. 


Send money order, no C.O.D.’s, to 


ARON TOMAROFF 


Box 50, AMERICAN DANCER, 250 West 57th St., N. Y.C. 


Russian Sweetheart—Playful Russian couple dance. 
Skaters—Simple and attractive solo number. 
Spanish—Easy Spanish dance with fan. 


Strawberry Patch—Story number with pantomime for boy. 


Toe Dance—Classic toe number for solo. 
Volga Boatman—FEasy Russian dance with original song. 
Wooden Shoes—Song and dance for couple or group. 


Tap for Children or Beginner’s 


Baby Tap—3 easy numbers for babies, aged 3 to 5. 


Beginner’s Buck—Easy steps, drum rolls and preparation wings. 
Bowery Waltz Clog—Comedy number for couple or group. 


Dice—Bowery waltz clog for child aged 5 to 7. 


Easy Taps—3 easy tap numbers for children, aged 4 to 8. 


Highland Fling—Original steps of the Highland Fling. 


- Irish Jig—Typical of the old Irish dances. 


Musical Comedy—Easy number for solo or group. 

Overall Dance—Musical comedy dance for solo or group. 
Rhythm Dance—For beginner’s. Easy and effective. 
Sailor’s Hornpipe—Created with taps. Not difficult. 
Simple Soft Shoe—Easy to master for beginners. | 


Timid Timothy—Baby jazz song and dance, with football. 
Three Little Maids—Original lyrics and music with dance. 


Waltz Clog—Easy and effective number for beginners. 


Character and National 


Chiapanecas—Authentic Mexican dance. 

Bow and Arrow—Advanced solo with Leaps and Turns. 
Bulerias—Flamenco Spanish dance with heel work. 
Czardas—Advanced Hungarian number for couple. 
Dutch Group—Wooden shoe dance for group of couples. 
Fado—A flirtatious Portuguese solo number. 

French Skirt Dance—Coquettish solo number with kicks. 
Garrotin—Typical Spanish Gypsy dance with stamps. 
Hawaiian—Authentic number with expressive arms. 
Hopak—Advanced Russian solo with floor steps. 
Hungarian—A spirited Hungarian solo number. 
Hungarian Gypsy—Fast, showy solo with tambourine. 
Indian—Strong solo number of the American Indian. 
Jota—Lively folk dance of the Spanish people. 

La Mantilla—A brilliant, fascinating Spanish dance. 
Lesginka—A Tartar dance with knife in each hand. 
Mazurka—Brilliant Polish number for solo or couple. 
Mexican—Solo or counle dance to the “Jarave Tapatio.”’ 
Minuet—Old fashioned court dance for couple. 
Norwegian—Wooden shoe dance for couple or couples. 
Pirate Dance—Advanced solo, employing pantomime. 
Rumba—Exhibition solo Cuban dance. 

Russian Group—A vivacious number for five couples. 
Russian Gypsy—Fast number for couple or group. 


Russian Sled—(Troika)—Girls imitate ponies, boy is driver. 


Gavotte—An old stately court dance for couple. 
Scotch Sword Dance—Old Scotch dance of victory. 


Spanish Gvpsy—Solo tambourine number with heel stamps. 


Spanish Waltz—A fascinating solo with big movements. 


-Tarantella—lItalian folk dance for couple or group. 


Warrior—Strong dance of the Roman warrior. 
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Featured 


EDDIE CANTOR 


WITH 
& SALLY DE MARCO LIONEL STANDER + AUDREY CHRISTIE JUNE CLYDE 
STAGED & LIGHTED BY HASSARD SHORT ~ q 


GOWNS & COSTUMES BY IRENE SHARAFF 


ESTABLISHED 1842 
The World’ s oldest and largest theatrical fabric erganization 


142 WEST 44th STREET - NEW YORK « EST. 1842 
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PROMINENT DANCE STUDIOS 


“Dancelormation Please!” 


(Twenty Dancing Questions 


> 
1. What cooperative ballet group lives and 
works in Newfane, Vt. and is kept busy 
during the Xmas season making gifts in 
its crafts workshop? 
2. What Balinese dancer who has been trav- 
= eling. in this country with her company is 
3 now planning to return to her home in 
\ the Netherland East Indies but may be 
prevented from doing so by the war? 
: 3. Gaite Parisienne is a ballet not only seen 
in the Monte Carlo Ballet Russe but also 
in what popular ice show? 
: 4. Walter Terry, dance critic of the New 
; York Herald-Tribune, has just brought 
out what new book? 
5. What venerable American dancer, for 
many years resident in England and now 
| back in California, lost the memorabilia 
of a crowded dance lifetime in the bomb- 


12. 


13. 


. Which pupil and devotee of the many 


Isadora Duncan had during her lifetime, 
was the most loyal to her during her last 
years? 


. What folk dance of the Guatemalan peo- 


ple most nearly approaches a ballet or 
dance drama? 


. When did the waltz make its debut in 


ballet ? 


. What was the first waltz to become nota- 


ble in ballet repertoire, and by whom was 
it danced? 


. The life of what Italian adventurer of the 


fifteenth century is the basis for a_ chil- 
dren’s pantomime and ballet produced by 
the Junior Progranime’s, Inc.? 

The life of what American hero and ad- 
venturer of pioneer days is the basis for a 
children’s pantomime and ballet produced 
and danced by Edwin Strawbridge? 

The Children’s Ballet Company is a new 
venture fostered by what American dan- 
cer? 


7 : 14. Ice-Capades of 1943 is already under way 
> ing of her English home? and under whose cirection? 

6. What American dancer, who is noted for 15. What dance impresario was an officer in 
her Spanish dancing, lost a famous library the Don Cossack regiment of the Tsar’s 
of dance books in her Paris home, during army during the first world war? 
the Nazi occupation thereof? 16. What flamenco gypsy dancer will appear 


NEW YORK 


NEW YORK 


BATON-TWIRLING 


1658 Broadway 


@ SEE THE STARS OF TOMORROW IN ACTION TODAY 


The public is cordially invited to visit our Pro- 


TAP fessional Children’s Class conducted each Sat- 
BALLET urday from 5 to 6:30 P.M. There is no obliga- 
SPANISH tion, of course. 

ACROBATIC 


Jack Stanly 


SCHOOL OF THE DANCE 
e CO 35-9223 


DONALD SAW YE 
BALLROOM and TAP DANCING 


637 MADISON AVENUE 
NEW YORK Tel.: PL. 3-8639 


of all ball room dances 


EASIEST METHOD YET DEVISED 
SEND FOR FREE SAMPLE CHART 


TEACHER’S NOTES— BALLROOM AND TAP 


Send for List 


é 


ARTS 


STUDIO 61, CARNEGIE HALL, NEW YORK CITY—CO 5-9627 


NEW YORK 


Scientific Technique 
Individual Corrections 


BALLET 


ELLA DAGANOVA “Now. York City” 


New York City 


Jose 


Fernandez 


classes and private lessons in 


Spanish Dancing 


141 West 54th St. CI 5-9388 New York 


LOU WILLS 


SCHOOL OF ACROBATICS 
| Acrobatic and Tap Classes Daily 
oe ALBERT LEONARD, Tap 


B'way, N. Y. Room 608 CO 5- 9752 


DUVAL 


PURE CLASSIC BALLET 


Children & Adults 
5-9332 


117 West 54th St., N. Y. C. Cl 


Chester Hale 


BALLET 


Under personal 


159 W. 56th St. 
New York City 
CO. 5-4070 


‘direction of 


Chester Hale 


During the entire month of January 


JOHNNY 


MATTISON 


may be contacted for private les- 
sons in Hollywood, Calif., where 
he is directing dance sequences 
for Universal Picture Studios. 


Vol. XV, No. 3 


as Second Class Matter May 5th, 
reproduced in whole or part without permission. 


returned. 
- Canada, $3.00 a year. 
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Other countries, $3.50 a year. 


by The American Dancer Magazine Publishing Co., Ltd. 


THE AMERICAN DANCER 


Ruth Eleanor Howard. President. 


Y., under the act of March 3, 1879, 
All rights reserved. Contents of this magazine may not be 
Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. 
Price: 25 cents per copy; subscription price, $2.50 a year. 


JANUARY, 194-2 


PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD... 250 West 57th Street, New York, N. Y._ Entered 
1933, at the Post Office at New York, N. 


Trade mark registered. Copyright 1935, 


Photographs cannot be 
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PROMINENT DANCE 


STUDIOS 


NEW YORK 


Wishing You a 
Tap - Happy ’42 


1658 BROADWAY 


Jimmy Payne 


SWOBODA 
YURIEVA 


@ BALLET @ CHARACTER 


® ADAGIO @ VARIATIONS 
50 W. 57th Street, New Yerk COlumbus 5-9857 


Huapala 


December 15—January 3 


Special Christmas Courses 


108 East 38th St., N.Y.C. LE 2-6044 


BHUPESH GUIIA-Nativeof India 


Hindu Institute of Dancing 
“Hindu Nrittya Shala" 


Classical and Folk Dancing 
110 E. 59th Street El 


Coll 


Former Ballet Master—Primo Ballerino 
—LaScala, Milan 


Ballet Russe de Monte Carlo 
1697 Broadway, Studio 607 a 5-7358 
Res.: Hotel Ansonia, N. Y. C 


TARASSOVA 


SCHOOL OF BALLET | 
Ballet — Toe — Character 
Professional — Advanced — Intermediate 
Special classes for children and 
adult beginners 


sonnet ll WITH A PUNCH 
GIRLS WANTED 
to train for troupes now on tour 


Every type of stage dancing taught 
Children’s specialist 


BABY HOPE 
World’s Fair Dancer 156 West 44th St., NYC LO 5-9634 


@ TAP 

@ BALLET 

@ VOICE 

@ ACROBATIC 


Billy 
Dae 


For Rent: clean, spacious rehearsal studios with showers. 


110 W. 47 Street LO 5-9308 N.Y.C. 


Joxvary, 1942 


in the screen version of Panama Hattie? 


. Who is the new feminine half of the ball- 


room team, the De Marcos? 


. The D.M.A. vice-president, Larue Hope 


is related to what prominent figure in 
radio and the movies? 

The Dance Players, a new ballet com- 
pany with an all-American personnel, is 
fostered and directed by what American 
dancer, formerly with the American Bal- 
let and the Ballet Theatre? 

What well-known dance photographer has 
been honored by PM, a_ metropolitan 
newspaper, for his work in photography? 


PRO and CON... 


Dear Miss Howard: 


Please continue to publish such articles as 


Twysden's Letter to the Public. The more Eu- 
ropeans that we can induce to “take down 
their hair” in print about us Americans (while 
they avoid unpleasant references to European 
political affairs) the sconer will America real- 
ize adult status in art. 


NEW YORK 


BUY 
DEFENSE 
BONDS! 


NEW YORK 


erov 


AUTHORITATIVE 


instruction in Ballet, Tap, and Ballroom 
by distinguished, well rounded faculty. 


113 West 57 Street, N.Y.C. @ CI 6-SS69 


Bill Quinn 


BALLET ACROBATIC 
SONYA BOX TAP JOHN PLAZA 


Classes for children, adults, teachers 
1697 Broadway, N.Y.C. CO 5-9283 


NEW YORK 


Learn RUMBA, CONGA, TANGO, SAMBA 


at the largest Spanish- 

American Dance School 
ALSO FOXTROT AND WALTZ 
Exclusive private lessons daily. Tea Dances 
Sat. and Sun., 5-8 P.M. Coffee Dances 
Wed. & Fri. . 9 P.M. Escort unnecessary! 


133 East 61st Street 


CASTANET 
EXHIBITION DANCING 


Ipe REVUELTA 


(D—RAY—WELTA) ESTABLISHED 1924 


N. Y. C. 


RH 4-9801 


STUDENTS! 


are you 
studying? 


TEACHERS! 


PROFESSIONALS! 


Sager need new 


material? 


THE NEWEST — LATEST — TAP ROUTINES 


1697 Broadway, corner 53rd St. Room 504, N.Y.C. * 


CO 5-8680 


FACULTY 
George Balanchine 


Kyra Blane 


Jose Fernandez 
COURSES: 


THE SCHOOL OF 
American BALLET 


Anatole Obukhoff 
Muriel Stuart 
Pierre Vladimiroff 


Academic Ballet, Toe, Variations, hideatien Character, Con- 
temporary, Technique, Dance Composition, Music and the 
Dance, Men’s Class, Special Classes for Children. 


GUEST TEACHER 


For Character Classes, Theodore Bekesi 
Write for 1941-42 Catalogue 


637 MADISON AVENUE 


N. We Cc, PL 5-1422 
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PROMINENT DANCE STUDIOS 


NEW YORK 


SaSevcilla 
SPANISH DANCING 


AS IT SHOULD BE TAUGHT 
160 W. 56th St. CI6-2859 N.Y.C. 


alexis 
Ballet Master, Dancer, Choreographer 
( Ballet—Toe—Character—Adagio) 
CHALIF SCHOOL OF DANCE 


45 Rockefeller Plaza Tel: Cl 7-1927 
NEW YORK 


Until further notice 


Bill Pillich 


will be on tour with 


Sonja Henie’s 
HOLLYWOOD ICE 


REVIEW OF 1942 


“See what I mean, Mr. Drip? 


SCHOOL OF DANCE 


Complete training in: BALLET — TOE — CHARACTER 
WRITE FOR FULL INFORMATION 


139 West 56th Street, New York, N. Y. oe 


MME ANDERSON-IVANTZOVA 


Telephone: COlumbus 5-2520 


Professional Routines 


Tap 
Ballet. 


Studio of the Dance 


Children’s Novelty 
| Dances 


Write for List 


1697 BROADWAY, NEW YORK CITY * 


CI 77-2675 


Float!” 


@ PRO and CON... 


Generalities expressed with contemptuou- 
freedom-—“the American is also impressed by 
the dancer who makes everything he does ap- 
pear to be as difficult as possible, etc.”—the 
athletic as opposed to the aesthetic vigor with- 


~ out charm, etc., etc., ad nauseum. 


All these bouquets of vegetables are good for 
the American dance. Pile them on as abun. 
dantly as possible. We thank you, A. E. 
Twysden. 

Yours sincerely, 


S. Nancy BELKNAP, Librarian 
Gorton H. S. 
Yonkers, N. Y. 


NEW YORK 


SHOLLAR 


School of Ballet 
| Ballet, Character, Adagio, Toe, Variations 
113 W. 57th St., New York Circle 6-8743 


Michael Kidd 


STUDIO OF THE DANCE 


@ Practice classes for professional dancers 
e Beginners Ballet training 
Large Studio Available for Rehearsal 


Dance P hotography 


412 West 48th Street N. Y. C. CO 5-5962 


> 


‘| and ALEXANDRA FEDOROVA 


| 9 E, 59th St. 


| School of RUSSIAN AMERICAN BALLET 


LEON FOKINE 


School of Ballet 


Children, Intermediate, Advance and 
Professional 
Eldorado 5. 7855 N. C. 


BORIS 


‘NOVIKOFF 


Forming Classes for Children, Adults, 
Beginners, Professionals, Teachers 
New York: 1425 B’way, Met. Opera House, PE 6-2634 
Branch: 12 Huntington Ave., Boston, Mass., Ken. 6691 
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PROMINENT DANCE STUDIOS 


@ ROUTINES FROM 


PROMINENT STUDIOS ® 


BILLY TRUEHART 


i5 YRS. SPECIALIST In MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 


(Radie’s Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 


All Types Dances—Free Catalog of 
200 DISTINCTIVE ROUTINES 
SPECIAL NEW NOVELTY NUMBERS 
Dept. D-1-42, Box 661, Hollywood, Cal. 
(Where Dance Styles Originate) 


‘Dances That Charm” 


Clear, Illustrated Descriptions 
Brilliant Solos, Groups, Revues 
Delightful Wee Folk Novelties 
COMPLETE LESSON OUTLINES 
JANET RECITATIVE DANCES 
AND SONGS 
Catalog for Postage 


JANET STUDIO Springfield, Ill. 


MICHIGAN 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 
Nicholas 


TSOUKALAS 


728 Lawrence Ave. Detroit, Mich. 


CALIFORNIA 
ERNEST 


"AMERICA'S UNIVERSITY 
OF THE DANCE" 
For Professiorals and Students 


Write for Milustrated Catalogue 
607 So. Western Ave., Los Angeles, Cal. 


)BELCHER 


EXHIBITION 
BALLROOM ROUTINES 


from current motion pictures 
BY MAIL 


Also send for tist of original dances 
WILLIAM MOFFA 


1506 N. HOLLYWOOD 


GRanite 
Highland Ave. 1241 


ANSWERS TO 


“Danceformation Please!”’ 
Graff Ballet. 

Devi Dja and Company. 

Sonja Henie’s Hollywood Ice Revue. 
Invitation to Dance. 

Maud Allan. 

Doris Niles. 

Irma Duncan. 


tadores). 

9. In the Napoleonic era. 

10. La Sylphide with Marie Taglioni. 

11. Marco Polo. 

12. Daniel Boone. 

13. Josef Levinoff. 

14. Chester Hale. 

15. Col. de Basil of the Original Ballet Russe: 

16. Carmen Amaya. 

17. Sally Graven. 

18. Bob Hope. 

19. Eugene Loring. | 

20. Michael Kidd, Staff Photographer of the 
‘AMERICAN DANCER. 


LONG ISLAND 


Dorothy E.Kaiser 


School of Dancing 
Private and Class Training 
All Types of Dancing 


MINNESOTA 


St. Paul 


1568S Selby Ave. 


MARIE ROTHFUSS 


Dance Educator 
St. Paul, Minn. 


New York City 


Quiche Quadrille (Baile de los Conquis- 


ETHEI 
Ballet-Mistress—N.Y.-La Scala Opera Co. 
Adults & Professional Children’s Classes in Ballet 
At the Ruth St. Denis Studio, 110 E. 59th St. 


236 W. 78th St., N.Y.C. 


LARUE & YOLANDA 


CHILDREN’S & ADULTS’ CLASSES IN 
BALLET & MODERN 
TR. 4-5475 


NEW YORK 


Brooklyn 


463 55th St. 


HOWELL'S DANCE SCHOOL 

All Types of Dancing for All Ages 
Windsor 9-8624 Brooklyn, N. Y. 
Summer School, Oakhurst, N. J. 


Long Island 


88-28 Union Turnpike Glendale, L. I. 


88-28 Union Turnpike 


DOROTHY E. KAISER 
School of Dancing 


All Types of Dancing Taught 
Glendale, L. |. 


ILLINOIS 


EDNA McRAE 


School of the Dance 


BALLET — CHARACTER — TAP 
410 S. Michigan Ave. Chicago, Ill. 


Billie's Dancing 
School 


MUSICALLY BALANCED 
DANCE ROUTINES 
Write for Free Booklet 
502 Jackson Blvd., Oak Park, Ill. 


GEORGIA 


Newburgh 


135 Third St. 


DOROTHY PAFFENDORFF 
School of the Dance 


Practical Tap routines by mail 
Newburgh, N. Y. 


Rochester 


HOTEL SENECA 


BETTY LOU BARRON 
DANCE STUDIO 


Rainbow Room 
ROCHESTER, N. Y. 


GLADYS D. BLISS 
SCHOOL OF DANCING 
R.K.O. Palace Theatre Building, 
Rochester, N. Y. 


PENNSYLVANIA 


Macon 


CHARISSE 


SCHOOL 
JOHNNY BOYLE, Tap Stylist 
NICO CHARISSE, Ballet 
1358 N. La Brea Hollywood HI-9281 


MAURICE 


KROSLOFF 


Filmdom’s Exclusive Dance Headquarters 
DANCE — STAGE — SCREEN 


COMPLETE MOTION PICTURE DANCE TRAINING 
8800 Wilshire Bivd., Beverly Hills BR 22546 


BERNORACE DANCE ,STUDIO 


Tap — Ballet — Ballroom 
Telephone 1733 
461 BROADWAY ' MACON, GEORGIA 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
‘“‘Let’s Dance,’’ a primer of dance technique 


Harrisburg 


1814 Market St. 


ELLAN SIMPSON PEFFER 
SCHOOL OF DANCING 


‘All Types of Dancing 
Harrisburg, Pa. 


Pittsburgh 


937 LIBERTY AVE. 


MAMIE BARTH 


School of the Dance 
PITTSBURGH, PENNA. 


by Lilla Viles Wyman. Price, $1.50 
MICHIGAN WISCONSIN 
Detroit Milwaukee 


ELAINE ARNOT 
SCHOOL OF DANCE 


Ballroom, Tap, Ballet, Acrobati 
750 ALTER ROAD DETROIT, MICHIGAN 
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PETROFF SLABY 
SCHOOL OF DANCE 
Complete Dance Education 


805 N. 28 St. West 1115 Milwaukee, Wisc. 
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Thumbnail Sketch of Russell Markert, by Leonard Ware.. 


Dance Events Reviewed, by Albertina Vitak.............. 14 
D.M.A. Bulletin, by Leroy Thayer 
Record Roster, by Willard Hall ..............-.. 


Dancing Is My Business, by Bernard J. Shaw............ 2! 


On the Cover— 


Betty Brece, nimble tapsterette, who is brightening the 
current Broadway scene with her rele in High Kickers 
Photo: Apeda 


To the left— 


ARTHUR Manoney, Celtic-American exponent of the Span- 
ish dance, as he appeared in concert at the Brooklyn 
Academy, dancing the Farucca 

Photo: Wide World 
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On every side, these days, we are being told that we must 
soon learn that life is real, life is earnest. Leaders in every 
field are warning us that only through the hardships which 
we must endure in the near and lengthening future can the 
best of our civilization survive. And now, on every side, 
we begin to hear the bewildered cries of fear that “the art 
will die down and take years to revive if dancers are forced 


into other lines of work.” .. . 


First of all, it must be recognized that, trite as it is to 


say it, times have changed and nowhere will that change — 


be more apparent than in the dance field. In the first 
place we will probably never again have the incredibly 
poor grade of public performances engendered by the lax 
methods of the WPA era. Now, when every citizen is going 
to be called upon to really serve his country in some useful 
wav a great desire coupled with mediocre ability will not 
he sufficient reason for letting him spend his days gambol- 
ing around a stage. But this does not mean that the dance 
is going to be killed off for lack of recruits . . . instead it 
means that by virtue of the rule that each one serves where 
he can be most useful, only the best dancers will remain 


to dance. 


And this is as it should be . . . for just as periodical prun- 
ing makes a tree grow strong, the pruning away of para- 
sites in any art will make the artists stand out more 


brilliantly. 
* 


A government at war is as much concerned with the 
morale of the people as with production. And since the 
dance is now an integral part of American life, we will 
not be deprived of dance events to enjoy .. . but they will 


almost inevitably be fewer and of higher calibre. The pub- 
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by 


RUTH ELEANOR HOWARD 


lic itself will demand this even if the energy of the weak- 
lings were not diverted into other and more productive 
channels . . . for in contrast to the public of our recent 
past, with time and money to dawdle, the new public will 
not have an excess of either and will exercise discrimina- 
tion in spending both its time and money where the most 
return is promised. That, in itself, automatically elim- 
inates the mediocre. 

So, while the American way of living is becoming even 
more precious through our having to fight and endure hard- 
ships for it, the dance will also profit by the baptism of fire. 


The American Dancer is proud to announce that Alvin 
W. Wright, for some time past Business and Advertising 
Manager of the magazine, has joined the American Field 
Service and will have sailed for Egypt and the Libvan Front 
by the time this reaches publication. 


Despite the inconvenience Mr. Wright’s departure will, 
of necessity, cause, we feel that he is doing a fine thing. 
America is at war and every man is needed. The incon- 
venience caused by the departure of Mr. Wright is perhaps 
considerable, but in the last analysis it is as nothing com- 
pared to the complete dislocations that are taking place 
in some other businesses because of the war effort. We 
are glad to make our small contribution and wish him the 
best of luck and a total immunity from enemy bombs, shells, 
and all varieties of bullets and other unpleasant gifts from 
Hitler. 


Mr. S. Russell Tedford, formerly Advertising Manager 
= of Dance Magazine, will succeed Mr. Wright as Business 
| and Advertising Manager of the Amertcan Dancer. Mr. 
Tedford is an extremely capable man, and our sorrow at 
losing Mr. Wright to General Auchinleck is in large meas- 
ure alleviated by the acquisition of the services of Mr. 


Tedford. 


We solemnly pledge that we will print any and all of 
the great number of pictures of Egyptian Dancing Girls 
| which Mr. Wright says he will send us. 
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The Russell Markert Rockettes—on Stage 


A Thumbnail Sketch of Russell Markert 


by LEONARD WARE 


America or attempts recounting the story of the 


WV america writes even a brief history of dancing in 


American theater itself will have to enquire into 


the history of that internationally famous, unique troupe 
of precisionists, the Radio City Music Hall Rockettes. Why 
are they? 


How did they originate? And what has made — 


them the most popular terpsichorean troupe of the modern | 


American stage? 
To all three of these questions the answer is Russell 


Markert. 


Meet him in his cheery, busy office backstage at the huge © 


Music Hall. See him entertaining groups of friends in his - 


lovely beach home far out on the dunes of Long Island or | 


in his attractive apartment on Riverside Drive. Watch him 
as he rehearses his Rockette troupe in a great rehearsal hall 
high atop the Radio City playhouse. Or listen to him as he 
works with the vast company of Music Hall stage artists 
and technicians when he produces an entire Music Hall 
footlight spectacle. 

That should explain a lot about the Rockettes and about 
Markert himself. How Markert took to dancing and 
climbed to his present position in the theater is an inter- 
esting story. 


An energetic young man, born in New Jersey, Markert 
liked to fancy himself as growing to be a great financier. 
After courses in finance at Columbia University, he found 
himself a spot in Wall Street, where he did rather well. 

Then came America’s entrance into World War One, and 
the future Rockette director joined the U. S. Army and 
went to France. Military action agreed too well with him, 
he says, and following the Armistice he decided he was 
overweight. Army rations and life had been too kind to 
his waistline, he thought. | 

So he went on a diet. But that didn’t work fast enough 
for him and he turned to a New York dancing and acro- 
batic school to slenderize. 

Markert had always loved to dance. As a boy he ever 
was putting on little theatricals, conscripting his sister for 
service as a ballet dancer in newspaper skirts, or getting 
her to whistle accompaniments for his own soft shoe efforts. 
He therefore took to the work at the school like the pro- 
verbial duck to water. 

One morning another chap in the same class at the school 
mentioned that he’d heard Earl Carroll was looking for 
chorus men to dance in one of his “Vanities” on Broadway. 
The pay, it seemed was $45 a week. $45 a week looked 
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good to an ex-soldier fresh from war in France, particularly 
one who loved to dance, so young Markert applied for a 
job. He got it, and liked it so well that he danced in the 
show both in New York and on tour. 

After that Carroll, who knew talent when he saw it, made 
him assistant dance director. eo 

The new career began in earnest now. Finance forgotten, 
Markert then staged the dances for the “Greenwich Village 
Follies”; “Rain or Shine”; “Animal Crackers,” the Marx 
Brothers shows; “Just A Minute”; the George White “Scan- 
dals of 1928,” and “Americana.” — | | 

By now the dance director had gained considerable repu- 
tation. News of the clever originality and liveliness of 
his dances had gotten around, and the late Samuel L. 
Rothafel asked about the dance director’s novel American 
Rockets, a troupe of sixteen which Markert had organized 
in 1925. | 

This group of highly trained dancing girls had been meet- 
ing with huge success. 

_ Word spread around Broadway they were a new sensation, 
so the producer wanted to see Markert about them. 

The rest is history. Now at the Music Hall, the famous 
troupe, enlarged to thirty-six and called Rockettes, have 
become a household topic the nation over. Under Markert’s 
direction, with Gene Snyder as co-director, the girls have 
danced four and five times daily on the Music Hall’s great 
stage ever since the great theater opened in 1932, appearing 
before six million people a year. 

Only once did the Rockettes leave the Music Hall. That 
was in 1937, when W. G. Van Schmus, the theater’s man- 
aging director, was invited by the French Republic to send 
them, as the nation’s guests, to participate for one night in 
the Paris Exposition’s International Dance Festival. So to 
France again, where he had been a soldier, Markert took 
his dancers for a triumph that won them the Festival’s 
Grand Prix, and still further fame. } 

In 1934, to his Rockette duties, was added the position 
of one of the Music Hall producers of stage saat Sa and 
he has carried on this work with outstanding success ever 


Russell Markert and Nat Karson, designer, discuss a sketch for a 
new show. 


since, the while retaining his post as director of the Rock- 
eltes, devising and rehearsing Rockette dances. 

In addition to his work at the Music Hall he went briefly 
to Hollywood just after the talkies came in, to stage dances 
for Paul Whiteman’s picture, “The King of Jazz.” He also 
has done dances for Constance Bennett's film “Moulin 
Rouge,” and for another of George White's “Scandals” on 
Broadway. Moreover, more recently he has staged a revue 
for a popular supper club in New York and directed the 
skating numbers for the “Ice-Capades,” an ice revue which 
toured the United States. 

Personally, and aside from the obvious facts that he is 
ever active and brilliantly inventive in his profession, Mar- 
kert is a winningly friendly man with an ever-ready sense 
of humor. He is one of the most smartly dressed men in 
show business, sports a trim little moustache and has sandy 
hair. 

At home with his mother and that sister who used to help 
him play theater when a child, he loves to entertain, in- 
formally and for fun. And when ke isn’t there or at his 
beach home, he’s usually seeing shows. | 

He represents, says he, a complete negation of the fact 
that a child’s environment and training must determine the 
nature of his adult life. His parents and ancestors never 
had anything to do with the theater, and neither had they 
ever thought would he. In fact, the most astute child guid- 
ance expert, he claims, could not have predicted his stage 
career. 

Yet stage career it is, and an outstandingly brilliant cne, 
much to the satisfaction of the Music Hall patrons who 
have come from all over the world to see the Rockettes and 
the huge stage shows of his creation. 
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from the Page 


This has been a Page-Stone season with a vengeance. After an 
absence of five seasons, Ruth Page and Bentley Stone, her par‘ner, 
reappear in New York, without an ensemble, however, and 1 ake 
two whirlwind appearances at the Rainbow Room and in formal 


joint concert at the Guild Theatre. 
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Ray Bolger and June Havoc cutting a rug in the new R.K.O. release “Four Jacks 


and a Jill.” 


When the Nazis were only fifteen miles from Moscow (and 
they were, four or five weeks ago), the season of ballet at 
the Bolshoi opened with an air of disdain of the wolves 
on the outskirts of the city. The Muscovite citizenry, when 
not occupied with other employment or the defense of the 
city, hied themselves with their usual enthusiasm to see the 
opening ballet performances of the season, Nazis or no 
Nazies. If this points out anything at all, it should point 
a lesson to the deplorable defeatist attitude noticeable 
among dancers here in America who, with long faces, are 
wailing that they may as well bury their slippers in the 
backyard, and that the dance in America may as well go 
the way of automobile tires for the duration. If ever cul- 
tural standards needed fighting for, the time is now. Amer- 
ican dancers, who among you will be our standard bearers? 
Champions of the dance, come forward now, and show your 


colors. 


Unless something is done quickly, New York will be ballet. 


companyless for several dreary months, as the Monte Carlo 
Ballet Russe is away, and the Ballet Theatre is going away, 
and even the Original Ballet Russe has stirred its stumps, 
and may be going away too. Since a week before Christmas, 
when Col. de Basil announced that they were leaving for 
Mexico at once, the company has been straddling the Penn 
Terminal and its living quarters, one eye cast longingly to- 
wards the border, and some inexplicable force holding it 
back by the hand. At the time of writing, it is still on the 
verge of either going or staying—in its customary march- 
hare manner. The topography of the Original Ballet Russe 


is again altered, as per our expectations. Leon Danielian and © 


Katya Sergava, who joined the company in August, have 
changed their minds and departed. Both have decided to 
devote themselves to concert for the immediate future. Nina 
Strogonova ant}Vladimir Doukodovsky have joined them, 
after quite a recess from ballet activity. having last been seen 
with the Ballet Theatre, nearly a year ago. . . 
ska, who has been shilly-shallying, or if you like, dilly-dally- 
ing, joins the company in Mexico. 


The one important premier expected by the New York ballet 


public from the Ballet Theatre was quite invisible. We re- 
fer to Antony Tudor’s new work. Pillar of Fire, to the music 
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. Mia Slaven- 


Via the 
Vine 


By Veritas 


of Arnold Schoenberg’s Verklaerte Nacht. A first rate work 
of a first rate choreographer is not given a showing, while 
half ripe and over ripe works like Slavonika and Belov ed 
were. Odd. Very odd. 


The third pesasiatinae of Goyescas, promised by the Ballet - 
Theatre this season, was not forthcoming because of the ill- 
ness of its choreographer, the Spanish dancer, Argentinita. 
. . » Paul Petroff, who, despite the Slavic name is Danish, 
tells us that he has not heard one word from his parents in 
Denmark for nearly a year. Nina Strogonova, also Danish. 
tells the same story about her people there. . . . Carmalita 
Maracci didn’t give that concert at the Y.M.H.A. as per her 
seasonal custom, because that villain, the Railway Express, 
did not deliver her costumes until two days after the concert 
was scheduled. The affair was postponed to the 28th of 
December, and several hundred people in the lobby, with 


woe written all over their faces, took to the nearest bar to 


drown their sorrows. Carmalita had herself just barely 
come to town a few hours previous to recital time, in a sta- 


tion wagon, exactly as if she were only some little, unknown 


Edwin Strawbridge 
as Daniel Boone in 
the ballet of that 
name given by him 


at Carnegie Hall. 
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dancer, instead of being the dancer she is, known in both 
hemispheres as a superlative artiste. . . . Lila Zalipskaya, 


who has exited from the Original Ballet Russe, makes tracks 


for Montreal with a small company of her own, a miniature 
Russian Ballet, which includes Hercelia Danielian, Eliza- 
beth Townsend, Mary Theresa Gushust and Oleg Dunaeff. 
_ They opened on Christmas day at the Samovar. . . . Carmen 
Amaya is really off to Hollywood this time, swatched in six 
hundred Katherine Kuhn gowns and furs, and in her wake, 
the entire Amaya tribe. She starts work on Panama Hattie 
in February, dancing in it with her father Jose, her sisters 
Antonia and Leonor, her brother Paco, and her cousin and 


sweetheart, Savicas. 


Up Bobs Eugene Loring, this time as the general director 
and choreographer of the newly formed Dance Players, Inc. 
Gene Loring is the lad that never stays submerged for long. 
His ballet career has brought him from the American Ballet 
to the Ballet Caravan to the Ballet Theatre, where he was 
regisseur of the American Wing last season, to a brief in- 
terlude with Broadway and William Saroyan’s Beautiful 
People, in which he covered his sandy head with greater 
glory as the adolescent lad of the play. Together with 
Winthrop B. Palmer, president of the new organization, he 
announces that Dance Players, Inc., has been formed for 
the purpose of sponsoring the American dance theatre by 
uniting the talents of outstanding contemporary musicians, 
writers, and painters, as well as dancers. The company, 
which will consist of sixteen dancers, went into rehearsal 
this month, and will go on tour presently before opening 
on Broadway in April. Lew Christiansen, formerly with 
the American Ballet, and Janet Reed, borrowed from the 
San Francisco ballet, are among the leading dancers. 


Among the works which Mr. Loring will produce for the 


first season are: Prairie, suggested by Carl Sundburg’s 
poem, music by Norman Dello Joio, decor by John Stuart 
Curry. Harlequin for President, a satire on American elec- 
tions, with music by Scarlatti, and decor by Keith Martin. 
Hobo of the Hills, based on the animal legends of the 
southwest, with music by Norman Dello Joio, decor by 
George Bockman of the faculty of Adelphi College, and 
libretto by Eugene Loring. The Man from Midian, based 
on a poem by Winthrop Palmer, with music by Darius 
Milhaud. The Great American Goof, with libretto by Wil- 
liam Saroyan, music by Henry Brant, and decor by Regi- 
nald Marsh. The Invisible Wife, libretto by Winthrop 
Palmer and Waldo Peirce, based on a New England legend, 
with music by Benjamin Britten and decor by Mr. Peirce. 
. . . In spite of some fretful rumors that the Dance Players 
will be still-born because of the war, which Messrs. Boosey 
and Hawkes, the managers, laugh down, rehearsals continue 
apace. 


Extra! Jooss Ballet goes up in smoke! But, we hope, not 
for long. After a seven week season in New York, in com- 
petition with the Monte Carlo Ballet Russe which was play- 
ing only a block away, the company was laid off for a week, 
with pay, or such was the announcement by the All Arts 
Productions, Inc., under the direction of Rambout Van 
Reemsdyke. After the week, Mr. Van Reemsdyke, without 
paying the salaries and other obligations due the company. 
stated that the A. A. P. Inc. could not meet its financial 
obligations and could not fulfill its contract with the com- 
pany, which contract provided, among other things, an ex- 
tended tour of the country. As a consequence of this, the 
direction of the Jooss Ballet publicly declares that no con- 
nection exists any more between A. A. P. Inc. and the Ballet 
Jooss. What really concerns us most is that the youngsters 
in the ranks are left without a contract to stand on, and 
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A cockfight, danced by Valya Valentinoff and Ivan Kirov in “Sons 
o Fun,” with Carmen Miranda refereeing. 


will swell the already swelled ranks of ballet unemployed. 
We don’t know what Washington would do about such an 
affair, but the paternal Russian and English governments 
would soon put this group to work entertaining its armed 
forces in camps, and at the front, which makes a lot more 


sense than having them knock about looking for work as 


shipping clerks or factory hands, for which work they are 
not trained or suited. 


Jéseph Levinoff has temporarily abandoned the stage for 
an adventure he finds more exciting and desirable. He re- 
cently resigned from the Metropolitan Opera ballet, after 
a season there as a soloist, to pursue his plans to form the 
Children’s Ballet Company, a plan which is now a fact. 
The first preview performance of this unusual children’s 
company was held in Carnegie Hall on December 28, and 
shows reason enough why Mr. Levinoff should devote all 
his energies to such a project rather than pursue his career 
as a professional dancer. However, we cannot believe in 
view of the knowledge of his past achievements in ballet, 
both here in America and in Europe, that he will completely 
abandon the stage. However. this project presages a new 
phase in his career, and it will be watched by us with great 
interest. 


Perhaps Ballerina, the Lady Eleanor Smith novel based on 
the life of Pavlova, took too long in the movie making, if 
the version we saw entitled The Men in Her Life is any in- 
dication. It has been one year in the making, and the fin- 
ished product is quite addled. The layman will look at 


(Continued on page 22) 
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Carmalita Maracci in “Another Goyescas,” seen twice in con- 


cert in New York during December. 


DANCE 
EVENTS 
Reviewed by 
ALBERTINA VITAK 


BALLET THEATRE, Forty-Fourth Street 


Theatre, November 21. 


Slavonika’ boasts of some really handsome 
costumes (Alvin Colt) all spicy red and lacey, 
and worn with quaint shoes, Dvorak’s music, 
and gay, colorful renditions of the folk dances 
of Czechoslovakia. The slight story concerns 
Spring and young love. But in spite of all 
this, on the occasion of its U. S. premiere it 
was not all it should have been, although it is 
certain, with considerable tightening, to be a 
popular work. The leading dancers were Irina 
Baronova, Lucia Chase, George Skibine and 
Borislav Runanine, with some very good danc- 
ing also by Yura Lazovsky, Ian Gibson and 
Nicolas Orloff. A Czech, Vania Psota, is the 
choreographer (formerly with the Original Bal- 
let Russe) and is also regiseur general for this 
company. He is a gifted character dancer 
and mime besides, and it would be a good 
thing to see him in some of the comedy roles 
of the repertoire. 

Anton Dolin’s Pas de Quatre is one of the 
company's loveliest classical works. Its qual- 
ity of gentle satire revealed threugh the ex- 


14 


ve 


Irina Baronova in the ballet “Slavonika” created for the Ballet 


Theatre by Vania Psota. 


cellent variations and above all with Markova 


as Taglioni (I swear she is Taglioni!) is a 


real achievement of theatre ballet. 

Capriccioso was frequently danced with 
Alicia Markova in the leading feminine role. 
She. does it well but this coy type is not her 
best style, whereas more and more Dolin seems 
to be liked best in exactly this style, ‘i.e., 
classical variations danced with a bit of humor 
on the side. His antics in Bluebird have even 
more than a bit and are delightfully enter- 
taining. 

Peter and the Wolf doesn’t have enough ac- 
tion and depends too much on the music, al- 
though what action it has is amusing. Nora 
Kaye as the Bird has a fine opportunity to 
show her precisely controlled, brittle style 
technique. 

The first Giselle of the season was a memor- 
able one. This is, of course, Markova’s finest 
role. In the moving second act, she literally 
floats through the scene. The several figures 
wherein she was lifted into the air without any 
preparations she executed so effectively the 
audience just gasped. In fact every one in the 
east danced brilliantly. The Queen of the 
Willis was danced with majesty by Nora Kaye, 
who, with every new role brings new and 
greater glory upon herself. The two soloists, 
Jean Hunt and Virginia Wilcox, were skillful 
and finished dancers. Special comment is for 
Dolin who danced with an admirable new re- 
straint that his interpretation formerly lacked 
and that enabled his fine dramatic feeling to 
really register. However, I stil/ hope he will 
eliminate just a few falls from his role. Yet 
what a showman, this Dolin. 


The new version of Princess Aurora is an 
exciting display of technical virtuosity. It has 
some very interesting choreography selected by 
Dolin fromy Acts I and III of Sleeping Beauty, 
several authentic Petipa dances never before 
seen in America, and retains only the best fea- 
tures of the familiar Aurora’s Wedding. The 
costumes are stunning and each of the solos 
for the six fairies is more smartly sparkling 
than the next, not to forget that lots of the 
credit must go to the first rate performances 
tendered by the Misses Conrad, Chase, Higi- 
tower, QOsato, Kaye and Lyon.  Baronova 
achieved a triumph in a most difficult adagio 
with four partners consisting mainly of vari- 
ous pirouettes. She always looks lovely and is 
radiant when her face is immobile or when she 
smiles, but she has of late fallen into a de- 
plorable habit of a sort of super defiant sneer 
which doesn’t go down too well. Woe be to the 
partner who lets her slip!——at least, that is 
the unpleasant impression one receives. She 
seems to be trying too desperately hard to put 
on a “show.” This is all a pity as I well re- 
member, with great pleasure, the sensitive 
young Baronova of a few years ago. 

It fell to the happy lot of Ian Gibson as the 
Bluebird to stop the show even though he was 
dancing with Karen Conrad, who is a bit of a 
show stopper herself. His easy elevation, slow 
and multiple pirouettes and clean beats win 
the audience every time. All-in all, the com- 
pany is strongest on the distaff side as this 
new Aurora proves with each of the seven 
fairies a finished ballerina. I cannot refrain 
from commenting on Karen Conrad’s improve- 


ment. She has now much more personal style 
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without sacrificing a whit of her crystal clear 
directness that, I believe, is the real cause of 
her success always, taking cognizance of her 
powerful technical ability. Of the ladies, she 
and Nora Kaye are developing most bril- 
liantly. | 

A note to several of the ballerinas: Could 
they possibly “break in” their toe shoes so that 
they don’t sound like little hammers with every 
step? It is extremely disconcerting and mars 
any effect of lightness. Markova never makes 
a sound but we won't mention any other 
names. : 

There was considerable rearrangement and 
shuffling of programs but the company had 
more than its just share of vicissitudes of 
illness, several important members detained in 
Mexico, etc. A scheduled new Goyescas never 
was shown. 


RUTH ST. DENIS, Carnegie Chamber Music 
Hall, December 6. 


One of the most interesting, if not the most 
amazing performances | have ever seen was 
this one by Ruth St. Denis, aptly and ap- 
propriately called “America’s First Lady of the 
Dance.” She is rightly named “first lady” as 
she was one of the few real pioneers of dane- 
ing in this country. Her imagination opened 
up whole new worlds in the dance art. Of 
course, great changes have taken place since 
the original presentation of these few dances. 
Radha, Incense, and The Cobra, at the Hud- 
son Theatre in 1906 (plus a few dances cre- 
ated in 1907) yet they have worn extremely 
well. They are nothing sensational or new to 
us now, but what excitement they must have 
caused years ago! They launched Ruth St. 
Denis upon one of the most colorful careers 
the world of dance has ever known. 

Rarely will one see a debut program re- 
peated 35 years later and find the artist still 
with so much to offer. That is the amazing 
thing Ruth St. Denis has done, and done with 
much grace and theatrical glamour. The his- 
torical interest in this performance alone is 
worth going far to see. There were many 
heads of white hair in the audience and it is 
reasonable to assume that most of them were 
-Yeliving an event that took place half a life 
time ago. And I am certain they were not 
disappointed in so doing. 


ARTHUR MAHONEY and Company. . . . 
Brooklyn Academy of Music, December 
13. 


The fair haired and freckled Arthur Ma- 
honey again demonstrated that he can thumb 
his Gaelic nose with righteous impunity at the 
darker Iberian in a programme which, while 
it was excellent fare for a Spanish dance and 
song recital, threw off sparks chiefly because 
of his presence there. At one point, in a 
tradition Jota of Aragon, he stopped long 
enough to regale us with an interval of song, 
in a small, shy voice, but delightful manner. 
His song was sung and his dance was danced 
to his partner, Thalia Mara, an attractive and 
effective Spanish dancer. Both were accom- 
panied in several numbers by another pair, 
of trre Spanish extraction, Nina and Zabal, 
known for many years in the theatre and 
Spanish circles in New York. Nina and Zabal, 
although wearing about them an intangible 
air of the cabaret, were not lacking in sail, 
the ingredient so necessary for this kind of 
performance. Mahoney and Mara, having a 
greater range of expression, were finer per- 
formers and were proud gypsies, paisanos, etc. 
Something does bother us at times when view- 
ing a Spanish dance recital and that is the 
troublesome thought: why are the men so su- 


January, 1942 


culture. 


perior to the women? We saw nothing here 


to upset this notion. 


The costumes of this company were most 
attractive and varied, and gave the really cap- 
tivating bolero and jota, gave everything from 
the salida to the final Cuadro Flamenco a 
flavor the keener for their being so colorfully 
in evidence. 

Also on the programme were two distin- 
guished musicians, Jeronimo Villarino, gui- 
tarist, whose name has become so familiar to 
music lovers in New York, and Emilio de 
Torre, pianist, less well known, but none the 
less distinguished, having at one time been 
the conductor of the Madrid Symphony or- 
chestra. Dancers and musicians were also ac- 
companied by a contralto, Juanita Morano, 
who sang a series of folk and traditional airs 
of the Spanish people with feeling and color. 
Her costume, for some reason inexplicable to 
us, suggested Czechoslovakia rather than 
Spain. This programme was sponsored by the 
Brooklyn Institute of Arts and Sciences and 
was the second in a series of concerts for 
young people. The house was sold out to a 
large assembly of enthusiastic and conversa- 
tional kiddies (and adults too, by the way) 
from four upwards. We kiddies behaved our- 
selves splendidly and loved the show. 

H. D. 


HEBRAICA. ... Coffee Concert No. 5, Mu- 
seum of Modern Art, December 3. 


Hebraica was a disappointing affair. Per- 
haps this title suggested too much the power- 
ful qualities of an old and enduring race and 
It fell down sadly perhaps not be- 
cause its exponents were faulty, but perhaps 
because its scope was so minute, a drop in 
the ocean of Hebraic and Yiddish song and 
vivia, powerful dances. 

The Uri Taimen group, scheduled to ap- 
pear, was definitely invisible. The principle 
dancer was Noami Aleh-Leaf, who has at least 
her beauty to recommend her. She appeared 
in four Yemenite dances, all monotonously 
similar and were it not that her miming 
gave a meaning to her work, these dances 
should have been quite dry and far below 
concert level. The Yemenite costumes were 
interesting and she was assisted by a talented 
singer, one Shlomo Gamliel. Another singer 
Sarah Gorby, did more than justice to the pro- 
gramme, singing a group of Sephardic and 
Chassidic songs which went down better than 
other items on the programme. It is regret- 
table that Noami Aleh-Leaf, whom we recall 
as a young chorecvgrapher and dancer of 
marked talent, has allowed herself to be seen 
in darces which are not up to her former 
«tandard. 

Credit for lighting and decor must go to 
Loren Maclver, and this concert. as others in 
this series, was arranged by Miss Louise 
Crane. The preduction was managed by 
Gertrude Flynn, and the assisting clarinetist 
and pianist were, respectively, Aaren Gorod- 
ner and Otto Gruenbaum, both of whom gave 
splendid performances. 

D. 


ANTILLIANA, Wuseum of Modern Art, No- 


vember 19. 


An evening of West Indian folk lore em- 
bracing highly exciting songs and dances was 
the subject of the third in a series of Coffee 


DANCE THEATRE SERIES 7 Sun. afternoons at 3:30 
Six Dancers and their Groups— 


Nelle Fisher, Nina Fonaroff, Eleanor King, Welland Lath- 
rop, Naomi Aleh Leaf, Elizabeth Waters—JANUARY 18 
Subscription $4.40 for 6 recitals: $3.30 to groups of ten 
or more students if brought by the instructor or class 
representative. Single admission $1.19 ineluding tax. 
Mail orders accepted. Please make checks payable to 
the Y.M.FLA. 

Y.M.H.A., Lexington Ave. & 92rd St.. New York City 


Concerts tso called because a minute cup of 
black coffee and a microscopic pastry is ob- 
tainable by ticket holders during the inter- 
mission) which was held in the auditorium 
of the Museum of Modern Art. The cast, 
composed of Belle Rosette, the Haitian Rada 
Group, and Gerald Clarke's Calypso orches- 
tra, was a variety of shades of black, all su- 
perb performers of this specialized folk art, 
whether exuding a cabaret species of glamour, 
as did Belle Rosette, or a nonchalance which 
was hilarious to watch in some instances 
among members of the group. To see a_per- 
former in the grip of voodoo frenzy in one 
instant, and in another moment rise indiffer- 
ently from the floor and amble carelessly off- 
stage is a new and comic experience and per- 
haps took a little o: the edge of excitement 
for us. The obvious and quite charming in- 
difference displayed by the group members 
toward the audience did not prevent them 
from having a roaring good evening. Their 
spirit and execution of the elementary chore- 
ography and the exciting island songs were 
not lacking. If one came there to be shocked 
by unspeakable exhibitions of voodoo rites, 
one was to regret the expectation. Although 
far from being as fright-commanding as true 
voodoo rites unseen by strangers’ eyes, the 
imitation of them in two numbers called 
Yanvaloo Dance and Shango were sufficiently 
real to feed an audience avid of and longing 
for new sensations. The ethnographic father 
of these dance forms is, of course, Africa. In 
these island variations the superficial differ- 
ences such as clothes and language give them 
a more Indian flavor. The costumes were tasty 
affairs, and it would be tedious to describe 
the varieties of calicoes and beads and head 
dresses of feathers and flowers and animals’ 
teeth worn, but they were all easy to behold. 
The songs had greater importance on this pro- 
gramme than the dances did, chiefly because 
the performers themselves are chiefly singers, 
and secondly, dancers. From the point of view 
of dance interest, the first part of the pro- 
gramme was the best and most important, in- 
cluding besides the two voodoo rituals men- 
tioned, two dances (with song) by- Belle 
Rosette, of an Obeah Woman and a Trinidad 
Bourroquite Dance, as well as two other group 
numbers of Haitian origin, exuberantly_ per- 
formed by the convulsively jerking Haitian 
Rada group. The Calypso orchestra’ was 
warmly received by a warm audience. The 
lighting and decor were done by Loren Me-. 
Iver, and the concert was arranged ie: 


Crane. 


California Dance Events 
By Dorathi Bock Pierre 


LESTER SHAFER--CARLA NILSON, 
W.P.A. Symphony Orchestra Dance Con- 
cert Series. Embassy Auditorium. Nov 


4, 1941. 


These dancers combine modern techniques 
with softer interpretive forms. Mr. Shafer’s 
work with St. Denis has given him a faultless 
sense of line and abstract spatial design; and 
Miss Nilson’s long ballet training has given 
her a crisp, sharp attack, but it is too bad 
that so much of their work is nostalgic, mak- 
ing some of their most modern numbers seem 
old-fashioned. 

(Continued on page 24) 


DANCE CONCERT 
Czechoslovakian Dancers 
JANUARY 14TH 


W.P.A. SYMPHONY ORCH. 


Embassy Auditorium, 9th and Grand 
Los Angeles 
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President Greene 
Visits Washington 


President Anna M. Greene made a flying 
trip to Washington early in December to con- 
fer with Leroy Thayer on D. M. of A: busi- 
ness. They called on the Executive Officer 
of the Morale Branch of the U. S. Army to 
discuss the proposed plan for cooperation of 
the Dancing Masters in the recreation pro- 
gram. Members of the organization, it may 
be recalled, have offered to contribute their 
services in teaching classes, assisting at so- 
cials and other entertainment for the enlisted 
men. 


Hotel New Yorker 
Selected for 1942 


The Hotel New Yorker has been selected 
by the Dancing Masters of America as head- 
quarters for the 1942 normal school and con- 
_ vention. Centrally located, and with adequate 
facilities, this hotel is ideal for our purposes. 

Complete details, including rates, will be 
furnished members at a later date. 


Leroy Thayer Guest 
at White House Luncheon 


Leroy Thayer was a luncheon guest at the 
‘White House on Friday, N..vember 28, having 
been invited by Mayris Ci:aney, house guest 
of Mrs. Roosevelt. 

The First Lady took time out from her Ci- 
vilian Defense duties to be hostess. Men and 
women prominent in official and civic circles 
were among the guests taking part in the in- 
formal discussions before and during the 
luncheon. 


Club Activities 


® Club No. 10. The Dancing Masters of 
Pittsburgh met on December 7 at Barth’s 
Studio in Pittsburgh. Election of officers took 
place at this meeting, results of which are as 
follows: Helen Schelot, President; Frank Eckl, 
First Vice President; Martha Rose Byers, 
Second Vice President; Carl Nittman, Third 
Vice President; Rae Russell, Fourth Vice 
President; Joe Jordan, Secretary-Treasurer; 
Mamie Barth, Martha S. Davies, Jane Vella, 
Betty Denholm, directors. 


@® Club No. 12. The Dancing Masters 
of Wisconsin held its November meeting in 
Memorial Hall, Racine, Wisconsin, with a large 
attendance. The faculty for the day included 
~ Goldie Gellman (daughter of Mr. and Mrs. 
William Gellman of Milwaukee) who taught 
a Conga line number for chorus work: Peggy 
Merrefield, novelty toe routines, and Mrs. 
Louise Ege, ballroom combinations. By re- 
quest of the members, Jack Wolfram reviewed 
an advanced tap routine which was presented 
at the October meeting. 

Edna Christensen, director of work, was 
hostess for the meeting and entertained the 
members at luncheon. 

The January meeting will be held in the 
Milwaukee studio of Adele Artinian. 
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® Club No. 18. The Dancing Teachers 
Club of Connecticut met on December 21, at 
the Walter U. Soby Studio in Hartford. 
Mrs. Helyn Flanagan, of Hartford, taught tap 
and John Butler, of New York, presented new 
ballroom material. Walter U. Soby was Mas- 
ter of Ceremonies and Charles Christensen, 
Sergeant-at-Arms. 


® Club No. 21. The St. Louis Dancing 
Teachers Association held its quarterly meet- 
ing on November 29, at the Cirode Studio in 
St. Louis, Mo., President L. P. Cirode pre- 
siding. 

On December 13, this club presented Miri- 
am Marmeim to the pupils of its members in 
a two-hour session at the Gatesworth Hotel. 
This program was so successful that the St. 
Louis Association is arranging a similar pro- 
gram with another prominent teacher in the 
near future. The Association held an eve- 
ning session for its members on the same 
date. 


@® Club No. 22. The Georgia Dancing 
Masters Association held a joint convention 
with the Florida Society of Teachers of Danc- 


_ing on December 27-28 in Miami. 


@® Club No. 23. The Southern Dance 
Masters Association had an interesting meet- 
ing in Memphis on November 16. Among the 
many important matters at this meeting was 
the nomination of officers. Election and in- 
stallation will take place on January 11. ‘The 
list of new officers will be included in the 
next issue of THE AMERICAN DANCER. 


@® Club No. 24. The Dance Educators 


of America held a meeting in the Colonial 


Room of the Hotel Park Central on Novem- 
ber 23. The new officers and directors for 
1942 are as follows: Mildred Drewes, Presi- 
dent; Renee P. Hill, First Vice President; 
Phyllis H. Eastwood, Second Vice President; 
Evelyn G. Boardman, Third Vice President; 
Thomas E. Parson, Secretary-Treasurer; Frank 
W. Howell, Sergeant-at-Arms; and Virginia 
Wheeler, Genevieve Hageman, Louis Crescenta, 
Jack King, and Brooks Durham, directors for 
one year. 

On the material program were Bill Quinn, 


teaching an intermediate tap number; John. 


Butler, giving Rumba _ combinations; and 
Napua Wood, current star of the Lexington 
Hotel’s Hawaiian Room, who with the assist- 
ance of a dozen amateur and _ professional 
pupils, provided an’ hour of divertissement 
that was both educational and entertaining. 
The Dance Educators of America held its 
Seventh Annual Christmas Normal Course on 
Sunday, December 28. The faculty for this 
session included Catherine Littlefield, present- 
ing ballet dances; Aubrey Hitchins, character 
dances; Dolores Magwood, baby dances and 
baton twirling; and tap novelties by Bill 
Quinn. The evening periods included timely 
ballroom numbers by Judith and Jacques, 
Franklyn Oakley and Albertina D’Avalos. 


By LEROY THAYEHer 


Committees Appointed 
by President Greene 


Civic Ballet Committee 
Karl Heinrich, Chairman 


Frank Eckl Adelaide Courtney 
Jack Frost Marion Venable 
Madame Sonia Serova Lilla Viles Wyman 
Grace A. Thomas Hazel Nuss 

Doris F. Weber Adelaide Fogg 


Norma Allewelt | Frances B. Bleeker 
Oscar J. Hallenbeck, Jr. Martha Flaugh-Lewis 
Judith Sproule Berenice Holmes 
Ernest Belcher 


Membership Committee 
Leroy H. Thayer, Chairman 
Thomas E. Parson Harry Hessler 
Bert Bertram Doris Gibbons 
Joshua Cockey 


Grievance Committee 


Raymond Bott,. Chairman 


Catherine Sullivan Oscar Duryea 
Cecelia Fleischer Roderick C: Grant 


Highlights of My Life 
in the Dance World 
as told by Lilla Viles Wyman 


“My entire life, it seems, has been so closely 
associated with dancing that were it necessary 
to give it up, my loneliness would unbear- 
able. For fifty-three years I have been doing 
the kind of work I love—teaching the art oi 
dancing to men, women, and children. If 


space would permit, some very interesting — 


stories could be told of the many, many pupils 
that have passed through the door of my 
school. 

“My father was a teacher of ballroom danc- 
ing years and years ago. As a dance master’s 
baby daughter, I was brought up in the at- 
mosphere of dance. With my short legs 
dangling, I used to sit on the side lines of 
the classes and watch contentedly as his pu- 
pils danced Lancers, Quadrilles, and Contra 
Dances—yes, these same dances that are now 
being revived. There was also the Polka, and 
what fun the Polka was! 

“At that time my father was a young man. 
He and a friend of his, Nathaniel Banks, had 
the popular dancing classes of the town of 
Waltham, Massachusetts. Banks was the in- 
structor and Viles the musician. Viles fiddled 
the tunes to fit the steps and danced the steps 
to fit the tunes. 

“Along came the Civil War and both men 
enlisted, my Dad as a drummer in a regi- 
mental band and Banks as a soldier. At the 
end of four long years, they met again. Banks 
was then a general in the army, planning a 
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political career in Washington, but he urged 
my father to continue with his teaching of 
the dance, which he did. 

“As I remember my Dad, he was youngish 
man with a beard which was the fashion at 
that time; his neat feet were encased in pat- 
ent leather pumps and always there was his 
violin and bow—how that bow could gesticu- 
late, point or draw tunes from the violin 
strings! He was the perfect picture of the 
old-time type of dance instructor—too few re- 
main. He was always addressed as ‘Professor,’ 
a title seldom heard today. | : 

“When I grew a little older, I became his 
assistant. Dad had taught me the Sailors 
Hornpipe and the Highland Fling. (I still have 
great respect for Hornpipe and Fling which 
must have ‘well turned legs and pointed toes.’) 

“After my father’s death, I continued with 
his work and soon was devoting part time in 
Boston. My first breakaway from ballroom 
was when I trained a number of young peo- 
ple in the puzzling braiding of a May Pole 
dance for a Sunday School May festival. I 
was even ambitious enough to compose a 
group dance for a dozen pretty young girls 
and if I may be permitted to say so, I was 
quite pleased with my efforts. 

“From then on, the technique of the dance 
became an obsession with me and the saving 
of pennies with which to buy it was foremost 
in my mind. Mamert Bibberan, a French 
ballet master from the~Paris Opera House, 
was in New York at this time, I learned. I 
managed to have two summer courses with 
- him but, as luck would have it, an accident 
_ caused him to discontinue his teaching. 
“There and then, I decided that I must go 


to London—yes, this was the thing to do! 


I must go on with my dancing! 

“The previous winter, Sir Henry Irving, the 
great tragedian, had toured the States with a 
company which included a few dancers, among 
whom was Leon Espinosa, a ballet master. 
I had met Sir Irving that winter and on learn- 
through a London daily paper, found in the 
Boston Library, that he and his company were 
playing a season in London, my mind was 
made up. I would cross the Atlantic (second 
class as I could not afford first). I was con- 
fident I could make my way to the theater 
and stage door. My ambition was to study 
under Monsieur Espinosa and to accomplish 
this—well, I decided to wait until I got to 
London: before worrying about how it was 
all to be done. 

“My guardian angel was with me because 
I was able to have daily lessons with the very 
interesting Leon Espinosa and was also afford- 
ed the privilege of meeting the members of 
his family. Madame Espinosa had once been 
a ballet dancer, there were three daughters 
and a son, all of them dancers. How fortunate 
I was to have been able to have a complete 
summer’s association with this talented family! 

“That summer made such an impression on 
me that there was nothing else to do but go 
abroad each year thereafter. London and 
Paris seemed almost like second homes to me 
—I studied hard but always I managed to 
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have a little holiday when I might see or 
participate in some dancing fete. 

“For a while I was very much interested 
in Spanish dancing and had several enjoyable 
summers of this romantic work in Spain. I 
well remember the first summer spent in Spain, 
everyone tried to discourage me from going 
there in the summer time. I stood it all right. 
True, it was hot in the middle of the day 
but it was a dry heat and one quickly learns 
to close the windows tightly, and have a siesta 
from right after luncheon until four o’clock. 
The sun seemed to set early and there was 
no twilight, but the evenings were delightful 
. .. but I am digressing from the dance. 

“In Spain, I was fortunate to find a splen- 
did teacher, Senor Barrera, who was recom- 
mended to me by the best music shop. He 
knew music—he could count, he knew accent, 
understood the down beat, knew how many 
times a step should be done to fit the music 
(an item that many Spanish dance teachers 
did not know) and best of all, he could ana- 
lyze a step at very slow tempo. Senor Barrera 
was quite interested in the manner in which 
I wrote my dances, although he would shrug 
his shoulders, smile and shake his head. 

“When we commenced to play castanets, 
I would show him my bit of music manuscript 
paper with the castanet plays all written on 
one line as an orchestra drum part might be 
written. He was amazed! 

“But don’t think that I neglected the dances 
of my own country—including the spectacular 
ceremonial dances of our own North American 
Indians—or the colorful dances of our neigh- 
boring country, Mexico. These I incorporated 
in my repertoire. 

“In the meantime, my winter seasons in 
Boston went on busily. I moved uptown to a 
better and larger studio in a new building, 
Boylston Chambers, where I have been for 
forty odd years. 


Lilla Viles Wyman. 


“IT staged several annual large dancing fes- 
tivals that were giving me prominence, out- 
standing among these the Barnard Memorial 
Children’s Festival which was always given on 
Washington’s Birthday. This was really an 
institution in Boston where it had been an 
annual affair for seventy-five years before | 
took part in its presentation. 

“A charity club composed of Junior League 
girls and debutantes had a week’s show an- 
nually at one of the local theaters. Dancing 
was featured and I had the position of dance 
director for a great number of years. 

“In 1938, 1 celebrated my Golden Jubilee 
Year—think of it, fifty years of teaching! 
Naturally that year was a very happy one for 
me. I was much feted and honored. At the 
annual ball of the New York Society of 
Teachers of Dancing, I was presented with a 
huge bouquet of fifty golden roses which 
thrilled me no end! I was also given honor- 
ary membership in the Society. 

“Later in the spring, at the annual dance 
display of my pupils, I was again the recipi- 
ent of many gifts and flowers from pupils and 
friends. A beautiful basket of flowers, with 
a warm wish, was telegraphed from the Danc- 
ing Masters of America! And from the Bos- 
ton club a diamond brooch—that Club I feel 
justly proud of for I was the founder and its 
first President. | 

“Among the many other letters, telegrams 
and cablegrams, there was a beautiful tribute 
from Ted Shawn, another from Major Cecil 
Taylor, President of the Imperial Dance So- 
— in London, of which I am also a mem- 

r. 
“I’m still on foot although I leave most of 
the active work to my associate teachers, but 
my interest is always with the dance—and so 
that’s that!” | 

(Mrs. Wyman is an honorary member of the 
Dancing Masters of America.) 


17 


ES 
4 
3 
>. 4 
> > 
é 
ey 
< 
~ 


STUDENT 
AND 
$TUDIO 


HONOR ROLL 


@® NEW YORK, N. Y.—Jack Potteiger is the 
invaluable new addition to the faculty of Jack 
Stanly’s school. He was formerly attached 
to the Littlefield Ballet as ballet-master, chore- 
ographer and soloist, and was for two seasons 
a soloist with the Chicago Civic Opera Com- 
pany and the Ballet Theatre, as well as having 
danced. and taught in London and Paris. 


The newly formed Children’s Ballet Com- 
pany, a venture of Joseph Levinoff, appeared 
in a debut preview performance in Carnegie 
Hall on December 28 in a programme com- 


posed of Les Sylphides, the third act of the 
Sleeping Beauty ballet, and a series of Span- 


ish dances. If audience reaction is any in- 
dication, this type of company should have a 
bright future. The members range in age 
from ten to eighteen, and each performer is 
a soloist, as the repertoire is not built to sup- 
port a star system. Mr. Levinoff has placed 
his company at the disposal of the American 
Red Cross for benefit performance purposes. 


Ten year old Esteban Perez, a pupil of 
La Sevilla, is the fastest and most exciting 
Spanish child dancer seen in many seasons, 
if his performance at a studio recital is any 
proof. His photo appears in these pages, and 
his talents should make him familiar to dance 
audiences in the not too distant future. 


Miltiades was host at a cocktail party at 
his own studio in December at which were 
present a fair number of well known dance 
figures and also a host of his admirers and 
followers. Mrs. Carter Waddell, for many 
years known in Paris and now teaching in 
America, was present, as was Leon Fokine and 
Paula Shay. Miltiades is planning a concert 
for January or February at some theatre in 
town and will present his pupils in a fantasy 
on Greek themes. 


A Christmas revue produced by Elsie Maria 
Troja and arranged by Frank Larue of the 
Larue and Yolanda Academy was given on 
December 14 and will be repeated on January 
25 in Brooklyn. Miss Yolanda appeared in a 
number called Ave Maria. This performance 
on the 14th, at which was present no less than 
Mayor La Guardia’s personal secretary, turned 
away three hundred people. Last month, Sara 
Leto, an outstanding pupil of the school, was 
mentioned as being a costumer for the Larue 
and Yolanda productions, but omission was 
made of the fact that she is also a ballroom 
instructress in the school. Larue and Yolanda 
have the privilege of possessing in their school 
the fourth generation of a famous dancing 


Above, left: Betty Preuss, pupil of Marie 
Rothfuss of St. Paul, Minn. Above, right: 
Sigrid Victoria Duval, five year old pupil of 
Larue and Yolanda of New York City. Center, 
lejt: Little Eileen Smith as a drum majorette, 
a pupil ,of Mamie Barth of Pittsburgh, Pa. 
Center, right: Suzanne and Christine, pupils 
of Dorothy Kaiser of Glendale, N. Y., who 
have recently returned from a highly success- 
ful engagement in South America. 

Below, reading from left to right in the order 
named: Lois Macharin, pupil of F. W. Howell — 
of Brooklyn, N. Y., in a Russian Novelty num- 
ber, Jean Carol Sigwalt, singer and dancer, a 
pupil of Petroff Slaby of Milwaukee, Wisc., 
Anita Brinkerhoff and Alice Louise Lick, two 
pupils of Ellan S. Peffer of Harrisburg, Pa., 
dancing the “Chrysanthemum” variation from 
a Ballet of Flowers, and lastly, Nancy and 


Neil Graden, pupils of Betty Lou Barron of 


Rochester, N. Y., in an acrobatic Indian 
adagio. 
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Jiriam La Velle, acrobatic dancer, appearing 
ow in “Sunny River’; she is a pupil of Lou 


ills. 


family, the Duvals, the first dancer of which 
was Charles Duval who started his career in 
1868, in Strasbourg, France. His great grand- 
daughter, Sigrid Victoria Duval, whose _pic- 
ture adorns these pages, is at the age of five 


already setting her tiny feet in the path to- 


ward the family tradition. 


EAST ORANGE, N. J.-Three Mexican 
dances of great vitality and color were danced 
by the pupils of Mari Luz Carmona, in a 
dance festivai of the Panzer College of Phys- 
ical Education and Hygiene at Orange. They 
were, in the order named: Clap Dance, Hat 
Dance, and Los Viejitos (Dance of the Old 
Men). Miss Carmona as a choreographer and 
her pupils as exponents of the Mexican folk 
dance covered themselves with laurels. 


@® BROOKLYN, N. Y.—The pupils of the 
F. W. Howell school are scheduled to appear 
at the Brooklyn K. of C. Auditorium on Jan- 
uary 31 in a mid-season revue entitled Look 


Us Over. 


® GLENDALE, L. I—The American 
DANCER and all the friends of the charming 
and popular Dorothy Kaiser of Glendale ex- 
tend their good wishes to her upon her re- 
covery from the illness which has kept her 
abed for _ many weeks. 


@ MOBILE, Ala.—Miss Wimberly Dixon 
and Mr. Paul Mathis led the opening of the 
seasonal Follies Ball of Mobile, the theme of 
which this year was South Americana, in a 
rhumba. Mr. Mathis is a comparative new- 
comer to Mobile and is teaching with marked 
success at the Naomi Davis Webb School. 


The ten year old Spanish marvel, Esteban 
Perez, a pupil of La Sevilla. 


@ LOS ANGELES, Cal.—The Associated 
Dancing Teachers of Southern California 
held its first Christmas Normal school on De- 
cember 14 at the Hollywood Roosevelt Hotel. 
Luncheon was ‘served, and a discussion fol- 
lowed on current problems and how the dance 
is affected by them. The “blackout” of the 
previous week made the subject a lively one. 
The consensus of opinion was that a slump in 


To the right: 

A conga line in_ the 
Gladys Bliss school of 
Rochester, N. Y., reading 
from left to right: Libby 
Presulti, Jeanne Lockard, 
Alma Mandery, Bette Jane 
Neal, Nancy Reid, Ailene 
Eichner, Salley Jane Mar- 
shall, Jacqueline Seaman, 
Marjorie Ann Hitchcock 
and Marion King. 


Below, right: 

From left to right, Ger- 
ald Cummins, Lois Jar- 
man, Ann Mohan and John 
Butler, all of the Sonia 
Serova school, introducing 
the “China Clipper” dance 
at the Terrace Room of 
the Hotel New Yorker, 
under the aegis of Benny 
Goodman (standing cen- 
ter). 


To the left: 

Dorothy Volkov, who re- 
cently appeared the 
solo ballet role in the La 
Scala Opera Company's 
production of “Aida”; she 
is a professional pupil of 
Ethel Phillips of Phila- 
delphia and Atlantic City. 


Jose Duval and Igor Storojeff in the “pas de 
deux” from “La Source,” given by them at the 
Belgians in Britain benefit at the St. Regis 


roo}. 


business could be expected for a short time 
with a greater increase to follow. The school 
began with Virginia Gollatz teaching a Guate- 
malan dance whose origin is in Chi-chi-Caste- 
nango, a town of the same name as the music 
of the popular song. Other members of the 
faculty were Dan Wallace, who taught a ball- 
room rhumba, Trinidad Goni, who taught the 
Sandunga, Tehuana, a regional Mexican dance 
and Vera Getty, who taught three baby tap 
numbers. 


Photo: Constantine 


+: | 
Py 
4%. 
> a = ~ 4 
» 
‘ 
3 
| 


R FOX TROT 
Speed in Measures 
e r | r per Minute Record and Title Orchestra 
21 Bluebird 11361 And So It Ended ........ Vaughn Monroe 
. 23 ol 36457 The Shrine of Saint Cecillia...... Eddy Duchin 
; : 5 25 OK 6499 It Happened in Hawaii.......... Dick Jurgens 
Wherein he passes on his findings concerning the best of the current 97 *OK 6487 The White Cliffs of Dover .... Tommy Tucker 
releases of every major company . .. Decca, Columbia, Bluebird, 27 *OK 6487 The Train Song ............. -Tommy Tucker 
OK, Victor, etc. 27 *Col 36457 This Is No Laughing Matter......Eddy Duchin 
27 *Col 36465 I Wish I Had a Sweetheart...... Horace Heidt 
Cugat’s life has been a series 29 6600: tad Benny Goodman Sextet 
of firsts. . . . He was the first 30 Col DAY .-Harry James 
30 *Col 36467 The Magic of Magnolias .......... Ray Noble 
| duce tango and rumba in this 30 *Col 36459 As We Walk Into the Sunset ....Orrin Tucker 
3134 “Bluebird 11362 Coffee and Cakes........ Una Mae Carlisle 
All probably because he got in- 33 OK 6488 From One Love to Another....Frankie Masters 
one o e first o 
36 Bluebird 11362 I’m the One Who Loves You 
few minutes after midnight, Una Mae Carlisle 
January 1, 1900. ... Was dis- 42 *Col 36467 It Isn’t a Dream Anymore .......... Ray Noble 
dent heard Cusat playing » 46 *OK 6501 The Mermaid Song ............ Cab Calloway 
wicked concert violin his 48 *Col 36465 Tica-Tee-Tica-Ta ............ .--Horace Heidt 
52 *OK 6510 What's Cookin’, Cookie?....... Griff Williams 
self an accompanist, and Cugat 34 *OK 6486 Limehouse Blues ...... Benny Goodman Sextet 
toured world as such for five . 
years. ... Although Cugat has 
three brothers, all of whom are POLKA 
artists, it was during this pe- 
riod that he acquired ill 63  *Col 36445 The Nadocky ....... Kay Kyser 
as a caricaturist. ... rom . . 
Cc 63 *Col 12229F In a Little Bohemian Town....Jerry Mazanec 
pen a8 well as the wielder © 69 *OK 16018 Jamboree Polka ........ BeeGee Tavern Band 
as caricaturist for the Los Angeles Times which he kept until the strain 69 *OK 16019 Off and On Polka. . International Rhythm Boys 
of being funny — morning by 10:30 became too much. ... Formed 72 *Col 12228 Adrian Polka Ed Krolikowski 
collection of wild animals before the country began to take the tango 
and rumba to its toes. . . . Finally introduced Cole Porter's “‘Begin the — 
siting our e brot tot t 
in - Came ot what 64 *OK 16018 Four Roses BeeGee Tavern Band 
out for years. . . . Came fame, fortune, and decorations from the Cuban 
Government. . . . Came write-ups in the AMERICAN DANCER!!! 
RUMBA 
ie ee that BOTH sides of th d 3414 *Col 36447 Triste Camino .........°.......Xaxier Cugat 
37 *Col 36447 The Bells of San Raquel ........Xavier Cugat 


CROSSWORD PUZZLE 


38 River in Chile 


ACROSS DOWN 
: — ram ae 5 1 French Ballet term for Russian 1 Popular Cuban dance 
5 Negro Folk song 2 Sustained Ballet position 
9 Ballet term “tone” 3 Therefore 
10 Cereal grass 4 Ballet term “reverse” 
“2 fe is 11 Extinct New Zealand bird 5 Popular waltz form of 1912 
13 ...a Vis: Ballet term “opposite” 6 6th note of the scale 
lb 7 14 Mohammed’s adopted son 7 “Deseret” State 
16 Youth 8  MacDowell’s “Indian 
on "9 17 Successful dramatic production 12 Two big goose eggs 
, — — 18 Dance teams of three persons 15 Musical syllable 
of 20 Word of sorrow 18 Argentine dance 
Fox-Trot step 19 Sweet singer 
; 25 Cuban ballroom dance 20 Forest tree 
} ? 26 ... -time: Uneven or syncopated mu- 21 Card game | 
sic 23 Term used in the Paris Opera for a 
! 27 Domestic swine child student 
29 In the Ballet “head” 24 Mature 
| 31 Made of an oat stem Ballet term “to hop” 
| Ba * -beat: The “and” count of the Ballet term “to stretch” 
MUSIC : Lively Bohemian couple dance 
| River in Romania Cuban number in 6/8 tempo 


Women” 
41 Decease 


39 ... Steele: Noted orchestra leader 
40 First name feminine star “Hotel For 


43 Clergyman’s title: abbr. 


45 In the Ballet “to have” 
46 Muse of poetry 


Portuguese dance in 2/4 tempo 
Dance of the Paris Apache in 3/4 
tempo 

To be at hom | 

In the Italian ballet this is “the” 
Stammering sSund denoting hesitation 


£82 
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I 
Black and White music note satin with pink 
organdie sleeves trimmed in silver braid. 


II 

DIPSY DOODLE DANDY 
Bodice and gloves of Arabian Blue Excello 
Satin. Skirt of Scarlet and White Dot Satin. 
Collar effect of Excello Satin in White edged 
with ruffed White Organdie. Same ruffling 
on gloves. Arabian Blue bow. Red buttons. 
White derby hat with Blue band and Scarlet 
plume. Use 3 Organdie petticoats under skirt. 

White spats, red shoes. . 


January, 1942 


PARADE 


The sketches on this page are supplied 
through the courtesy of our fabric advertisers 
to give you a preview of the latest ideas for 
recital costumes. A page of these sketches 
will be run each month through the recital 
season.. If you wish any further informa- 
tion concerning any particular sketch we shall 
be glad to supply it. Just write THE AMER- 
cAN DANCER magazine and designate the 
sketch concerning which you desire informa- 
tion by number and date of issue. 


Ill 
Bodice skirt of teal blue’ organza 
trimmed with ruching of lemon yellow. Under- 
skirts of lemon yellow tarleton. 


I\ 

Dress--Red and White Checked Gingham 
Taffeta skirt and bodice. Apron of chartreuse 
and black spangles. 

Headdress-—Bonnet of Chartreuse satin and 
multicolored flowers. Back of bonnet is of 
gingham. 


\ 
RING MASTER 


The costume can be made of American 


Beauty or Deep Pink Cotton Back or De Luxe 
Satin, with Lapels, Gauntlet and High Hat 
of Harlequin Dot Satin in Black and White 
or Blue and White. The trunks, lining and 
ascot can be made of Black or Royal Satin, 
or a third color can be added to this com- 
bination. 

Use High Hat Buchrum Frame and cover. 
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NO PADS 
NO ODOR 


TYLE LEADERS don’t just “wonder about” 

new ideas. They try them out themselves ... 
For instance, take Tampax — monthly sanitary 
protection that does away with pin-and-belt 
problems and maintains a perfect silhouette in 
any ‘costume .. . 
Tampax was invented by a doctor, to'be worn 
internally. Made of pure surgical cotton, Tampax 
absorbs gently and naturally, permitting no 
odor to form; therefore no deodorants are 
needed. No bulging, no chafing, no visible 
edge-lines. The wearer does mot feel Tampax 
while it is in place. It is so compact there are 
no disposal problems. 

Tampax comes hygenically sealed in individ- 
ual one-time-use applicators, so neat and in- 
genious your hands never touch the Tampax 
at all! And a month’s supply will go in an 


ordinary purse. Now in 


three sizes: Regular, Super 


and Junior. At drug stores 
and notion counters. In- 
troductory size, 20¢c. 
- Economy package of 40 
gives you a real bargain. 
Accepted for Advertising by 
the Journal of the American 
Medical Association. 


TAMPAX INCORPORATED. AD-12-AA 
New Brunswick, N. J. , 

Please send me in plain wrapper the new trial package 
of Tampax. I enclose 10¢ (stamps or silver) to cover cost 
of mailing. Size is checked below. 


( ) REGULAR ( ) SUPER ( ) JUNIOR 
Name 

Address 
City Srate 


beards. 


VIA THE GRAPEVINE 
(Continued from page 13) 
Loretta Young’s beauteous face and find great 
satisfaction therein, but what the dancer who 
sees the poor beauty tottering around on her 
turned in, weak points will think, is too ghastly 
to imagine. For us, the only bearable danced 
moments in the movie were the iong shots of 
her double, the unsung Elise Reiman (who 
got no mention in the long credit listing). Miss 
Reiman did Miss Young proud in some clean 
cut, rapid brisse volee, and numerous other 
long shots. We mean no offense to Loretta 
Young, who is such an attractive heroine, and 
so adaptable, but hasn’t Hollywood ever heard 
of Toumanova, Baronova, Zorina, all of whom 
have danced in films and are quite, quite pho- 
togenic, and a darn sight better ballerinas than 
Loretta Young? 

Christmas week was children’s week in the 
theatre, with some five productions especially 
designed for the young appearing on the 
Three notable works were The Ad- 
ventures of Marco Polo, sponsored by Junior 
Programmes, Inc., The Edwin Strawbridge 
ballet at Carnegie Hall, and The Sleeping 
Beauty, a children’s opera with ballet, per- 
formed by children, and sponsored by the 


Young People’s Opera Company, founded by 


Eva Leoni. The dances in the latter were 
choreographed by Mme. Juliette Mendez, 
widow of Alexis Kosloff. Jose Duval, 
partnered by Igor Storojeff, danced the pas de 
deux from the Delibes ballet La Source at a 
benefit given for the Belgians in Britain at 
the Viennese Roof of the Hotel St. Regis on 
November 29. ... Tashamira_ returned re- 
cently from a mid-western tour, and is now 
preparing dances in collaboration with Caird 
Leslie for presentation later in the season... . 
Dvora Lapson has been appointed to organize 


and direct the Dance Department of the Jew- 


ish Education Committee of New York. She 
has given recitals of dances based on Jewish 
themes in this country, and many countries 
abroad, and has studied traditional ritual 
dances in countries where Jews have lived for 
thousands of years. 


Mariluz Carmona, whose retirement from 
dancing occurred some few years ago, has been 
to Mexico and back, and appeared in a 
benefit for the Russian War Relief on New 
Year's Eve. .... Ella Logan and Johnny Kirov 
cf Sons o'° Fun who only a few weeks ago 
were throwing kisses, are now feuding back- 
stage at the Winter Garden with all imagin- 
able wrath. . . . Valya Valentinoff and Jean 
Moorehead, in the same show, are only throw- 
ing kisses... . 


The Filmarte has changed its name 
to Concert Theatre and is apparently going 
to be where a’ good many recitals come to 
roost this season. . . . Walter Terry is in the 
reading eye again with a new book called 
Invitation to Dance, which should please the 
balletomanes. . . . Merce Cunningham, male 
soloist in the Martha Graham group, has not 
yet been reached by the long arm of the army, 
but the suspense is dreadful, in view of the 
fact that it may occur in the middle of the 
Graham New York concert season... . 

Paul Magriel, curator of the Dance Archives 
at the Museum of Modern Art, announces that 
the Museum has received several valuable gifts, 


Every Dancer Wants One 

Gold. Silver, and Bronze Plaque Pins, Stock 2 Color 

Enamel Class Pins, Bracelets, and Medals ... all 

can be had with either Ballet Emblem, Couple Dancing 
Emblem, or Tap Dancing Emblem. 

Use Them as Prizes. Boost Interest and 
Attendance. Wonderfal Advertising. 
write for illustrated folder and price list 
RESKREM SILVER MFG. CO. 

872 B’way New York. N. Y. 


A CHARMING RESIDENCE FOR 


IN NEW YORK 


If you’re planning to live in 
New York this year, you'll ap- 
preciate the prestige of this fine 
address and the economy of this 
distinctive hotel. Six lounges. 
Five sun decks. Music Studios. 
Complete social programs. 
Women’s swimming pool, gym- 
nasium and “Contour Corner” 
for body conditioning. 3 popular 
priced restaurants. 
* 
1200 ROOMS WITH BATH 
Many floors reserved exclusively for women 
WEEKLY — Single Rooms from 
Double Rooms from $16 $12 
DAILY—$2.50 single. . $3.50 double 
Special Floors and Rates for Students 
| 


HEADQUARTERS FOR 
AMERICAN WOMANS 


353 WEST 57th STREET @ NEW YORK 
John Paul Stack, General Manager 


JACK MANNING'S 
TAP ROUTINES 


CHECK THIS LIST! NOW 
12 numbers . ... . $5.00 
Single copy... . . ..$1.00 


NOVELTIES 

HOT FEET (Bootblack & Flapper—Good Finale) 
TAPPIN’ THE KEG (Show Stopper) 

TAPPIN’ THE TOM-TOM (Musical Comedy-Zulu) 
TAP DANCE SITTING DOWN (Ensemble No.) 
WASHBOARD RHYTHM (Sole-Greup, thimbies) 
THE SCRATCH (Eccentric) 

GHAKIN’ THE SHAKER (Collegiate-cocktall 


shakers) 
RHUMBA (Rhumba Shakers—tin 
es 


ra 
BUCK-AROO (intermediate—Cowboys—ltariats) 
PIANO TAP (Baby Grand—children) 
SEMAPHORE TAP (intermediate—Navy Tap) 
TAMBOURINE TAP (intermed.—Off beat rhythm) 
BANJO TAP (intermed.—Strum with thimbles) 
WHISK BROOM TAP (Duet or Group—tricked 
Whisk ms) 
BROOM DANCE (interm.—deck broom variety) 
RUBBER LEGS RHYTHM (Boy-girl dances be- 
hind newspapers) 
SOFT SHOE CANE (Advanced solo or 
TRUCKIN’ THE TRAYS ( 

Y Waitresses usin i 
ERS TAP ROUTINES 

SIMPLE BUCK DANCE (Goed foundation) - 

SIMPLE WALTZ CLOG (Not old standard type) 

FLASHY SOFT SHOE (Easy—teachable) 

INTERMEDIATE TAP ROUTINES 

(JACK MANNING pictures illustrat- 


MODERN ELORA DOR roup—Soft 
ORA 
double-up rhythm 
Sram 
(Drum Rol 

MUSICAL COMEDY TAP 
SLOW RHYTHM (Smart—geed style) 

ADVANCED TAP ROUTINES 
ADV. SYNCOPATED RHYTHM (Professional— 


Off Beat) 
SOFT SHOE (Slow Rhythm 
on 
ADV. SYNCOPATED WALTZ CLOG (Different) 


OTHER LISTS UPON REQUEST. NO C.0.D.’S 
Send M.0. Personal check or cash registered. 


JACK MANNING 
Box 10, American Dancer 
250 West 57th St. New York City 
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one, a poster of Nijinsky by Jean Cocteau, a 
really important acquisition, another, a large 
collection of photos .of Pavlova and other 
dancers, and also, a number of scores for 
ballets. . . . From the road come reports that 
Sonja Henie has outdone herself with a new 
Hula to a tune called Ulili Hula Chant, as 
well as in an ice version of Gaite Parisienne 
(choreography definitely not by Leonide Mas- 
sine) and that her show, the Hollywood Ice 
Revue, is the livest, freshest, most amusing of 
the ice shows yet. . . . All right, we believe 
them. ... Bill Pillich, on tour with the Holly- 
wood Ice Revue, writes that the boys in the 
show wear a great big bell around their necks 
covered by a big, red bow-tie, and that he 
who falls on the ice gets the “bell.” Well, 
ding-a-ling! . . . Warner Brothers gave a 


private showing of their two recently released - 


dance shorts in technicolor, Gaite Parisienne 


K AMIN 


DANCE BOOKSHOP 
announces: 
“MARTHA GRAHAM” by BARBARA MORGAN 
1329 6th Ave. at 54th, N.Y.C. Cl 5-7955 


Fab rics—Accessories—Sketches 


Wi. 
TEXTILES ine 


110 West 45th S#., N.Y.C. 


BR 9-7037 


REE 


AMERICAN 
TOE SHOE CO. 


Fine Dancing | Footwear 
152 West 44th St. BR 9-2183 N.Y.C. 


and Capriccio Espagnol at Fefe’s Monte Carlo. 
. - » Davi Dja and her Balinese dancers are 
now on what she describes as her final Amer- 
ican tour. Perhaps, in view of the danger to 
the N.E.I. the company may change its plans 
about going home. . . . The members of the 
Graff Ballet, whose headquarters are at New- 
fane, Vt., have as a logical outgrowth of their 
cooperative living plan, developed their own 
individual hobbies and have set up their own 
craft shop in Fieldstone, Newfane, and have 
spent most of December filling Christmas 
orders, every moment that could be spared 
from rehearsal of the new program which 
they are giving in New York on January 9. 
They have lost three of their male dancers to 
the army. This is quite a blow, for a company 
like this, or indeed, any company must make 
quick adjustments to fulfill concert engage- 
ments, and rehearse until the dawn and heart 
breaks. Perhaps for some years, the war will 
force ballet to be built around only women 
(horrible idea!) if men are going to vanish 
into the army at such a rate. . . . Incidentally. 
the Kamin Dance Bookshop has announced 
an exhibition of paintings by Shirlee Dodge. 
a member of the company, of dances in the 
repertoire. This exhibition will be open to 
the public after January 1. 


NADJA reports that: Anna Dunean is a sales- 
woman in the blouse department at Saks- 
Fifth Avenue. store. Maud Allan is 
in California. Her London “shelter” was 
bombed and all her memoirs of her long, great 
career were lost, such as her ‘photos, press 
books, her piano, etc. . . . Doris Niles aban- 
doned her wonderful dance library to the 
Nazis when she left Paris. ... Ruth Chanova 
is still dancing in New IHlaven. .. . It was very 
amusing to see Anna and Maria Theresa at 
the reception for Miss Mary Fanton Roberts 
at the Isadora Duncan tea at the Museum of 
Modern Art recently. There was no sign of 


Irma, Isadora’s only loyal pupil. When Isa- 


dora, during her last sad years expressed a 
desire to see her ex-pupils, no one came near 
her except Irma... . 


CARAVAN HALL 


Large, colorful, centrally located 
110 E. 59th St. (East of Park Ave.) N.Y.C. 


Saturday DANCING Sunday 


Admission 40c Admission 30c 


Nall Available at Reasonable Rentals 


= FLAGS & 


BE PATRIOTIC! 
DISPLAY THE AMERICAN FLAG 
All Sizes. Also Flags and Banners 
Made to Order... . Write 
ART BANNER CORP., 244 w 23 St., NYC 


for the 
Discrim inating 


send for catalogue 


147 W. 46 St., N.Y.C. L d 2 
BR 9-2738 aa i I 


EMBLEM 


TEACHERS, increase interest among your students by 
awarding these pins and emblems for attendance, 
achievement, birthdays, at recitals, ete. The most effec- 
tive known method of advertising. 

Write for illustrated booklet 


J. W. RICHARDSON CO., INC. 


102 FULTON ST. BE 3-3316 N. ¥.C. 


YOU 


MERICA’S only complete theatrical department 
store takes this opportunity to thank its host of 
friends from coast to coast. 
you a full share of happiness and prosperity. It is our 
earnest desire to continue, through 1942, to earn your ap- 
proval just as we have through so many years in the past. 


May the New Year bring 


JANUARY, 1942 


® Sole distributors of DE 
LUCO Dance Footwear! 


® Costume fabrics that 
make your recital a 
SHOW! 


BAUM'S 
106-114 S. Lith ST. 
PHILADELPHIA, PA. 


I'd like to be on your mailing list to f 
receive your catalog, samples and 
teachers’ price list. i 
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“DANCING... 
Is My Business” 


by BERNARD JAY SHAW 


Pt. 4 in a series 
ON ADVERTISING... 


Dancing is one of the most easily salable 
commodities. 

In no other single educational or cultural 
activity are there more advantages or greater 
benefits than those to be derived from dancing 
properly taught—-and dancing is fun besides! 

Everyone, except babes in arms and _ the 
senile, is a potential dance student. From the 
tot who instinctively responds to music on the 
radio to the elderly gentleman who wants a 
pleasant way to exercise, they all want to 
dance. In short, from the adv¥ertising view, 
dancing has everything. 

With no dearth of highly potent advertising 
wherewithal and with dancing’s universally 
popular appeal, writing advertising for the 
dance school is merely a matter of mechanics. 
To paraphrase a line freém a recently popular 
song, “It aint what to say, it’s the way that 
you say it.” 

However, there is no pat formula for plan- 
ning an effective advertising campaign or 
writing good copy. Turn this problem over 
to an advertising agency if one is available. 
It costs you no more since he charges the 


‘publication, and he knows advertising the way 


you know dancing. Failing that, take ad- 
vantage of the gratis services offered by your 
printer and newspaper. Many printing estab- 
lishments have efficient copy and layout staffs. 

The problem of getting results from adver- 


lising goes beyond the matter of good copy. 


and layouts. Proper timing, coordination, 
adaptation, integration and a good mailing list 
will multiply the value of the individual com- 
ponents of your advertising campaign. 

The three advertising media most~commonly 
used and suitable for the dance profession are 


telephone solicitation, direct mail and display 


space in newspapers and periodicals. 

No matter which forms are used, the watch- 
word should be coordination. Your telephone 
call will be many times more effective if you 
will supplement and support it with an attrac- 
tive mail piece. 

Your literature can say many things about 
you that you could not modestly inject into a 
telephone call. It can be read and absorbed 


PHOTO REPRODUL TIONS 


In quantity, as low as 4c 
each! Send for price list. 
References: S. Hurok. 
Metropolitan, M. C. A., 
Wm. Morris, etc. 


MOSS PHOTO SERVICE 
155A W. 46 St., N.Y.C. 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR CATALOG 


BEN & SALLY 


DANCE FOOTWEAR 
318 W. 46th St., N.Y. C. 


the point. 


at the secapedt’ s leisure. Most important, it 
has the quality of indelibility which cannot be 
-aid for the impressions made over the tele- 
phone. 

Speaking of indelibility, it is also wel! to 
have a note to accompany the literature for 
the purpose of personalizing and to reiterate 
important points of your telephone, talk. 

Incidentally you should always pla at least 
two telephone calls in your progran , for pros- 
pects will rarely say yes to an initial telephone 
selling effort. Never ask for a flat decision on 
your first call. On the contrary, avoid it if you 
can. The natural sales resistance that people 
have makes them reluctant to say yes even 
though favorably inclined. On the other hand 
their politeness makes them reluctant to say 
no. They will be pleased if you will take the 
initiative and ask permission to call back in a 
few days in order that they may think about it 
and talk it over. In the interim send your 
brochure and letter. Since people dislike mak- 
ing quick decisions, you will be psychologically 
creating a warm spot in their hearts for you 
and they will find it difficult to say no when 
you call back. 

By the same token you will find yourself at 
a psychological disadvantage if your prospect 
takes away the initiative and closes with, 
“Thank you, I'll think it over and let you 
know.” If this happens too often on the ini- 
tial call, you are probably forcing the decision 
or your telephone talk is too lengthy or other- 
wise incorrect. 

Institutional and other display advertising 
in newspapers and periodicals are natural ad 
media for the dance profession. Every 
thoughtful teacher will include a proportionate 
amount of such advertising in his budget. A 
good rule is: Make your message brief and 
Use as few lines with as few 
words of as few syllables as possible. To ac- 
company this, the newspaper 
five W’s rule is a good one. Who-What-Why- 
When-Where. In other words though the mes- 
sage be brief, be sure it is complete. 


It has long been the opinion of this writer. 


that the dance profession’s advertising prob- 
lems could best be solved by the creation of 
an advertising agency and business service or- 
ganization familiar with and specializing in the 
problems of dancing school business adminis- 
tration as well as the mechanics of advertising 
and promotion. Such an enterprise could plan 
net only individual mail pieces but specialized 
campaigns encompassing the entire season’s 
advertising effort for every type of dance 
school. Since dance schools fall into a few 
clearly defined’ categories, standardization 
could make such a service available to the 
profession at a small fraction of the usual 
cost to a teacher. 


Dance Events Reviewed 
(Continued from page 15) 


They opened with an exhibition ballroom 
to Liszt’s Liebestraum, showing good 
control, balance and sense of values: 

Tragic Poem by Scriabin, was presented in 
3 parts: Desire, by Miss Nilson, showed inter- 
esting mass effects by use of a sculpturesque 
circular white cape; Searching, by Mr. Shafer 
was not strongly motivated in pattern or 
movement, depending too much upon interpre- 
tive emotional projection: while Tragedy had 


good feeling and better spatial design than 


floor pattern. 


1942 Set of original costume designs. 
Patterns available for every sketch. 


ASSOCIATED FABRIC COMPANY 
1600 BROADWAY. NEW YORK, N. Y. 
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Miss Nilson danced a Voodov number to 


‘percussion accompaniment that seemed rather 


out of place on this particular program. In 
fact, it was a shame that the dancers used the 
piano for accompaniment so much when they 
had a ninety piece orchestra at their command. 

Mr. Shafer danced Celtic Rondo by Arthur 
Carr, and it was a clever and amusing little 
number, cenhsisting of stylization of various 
Irish folk dances, with bits of characteriza- 
tion. 

The two dancers appeared together in An- 
dante Appassionata, by Soro, a slow adagio 
which was very decorative; ind closed the 
program with a cleverly staged version of the 
Fledermaus Waltz by Strauss, 


JOSS HAZAN. . . . Barbizon-Plaza Theatre, 
December 18. 


Joss Hazan, the East Indian dancer, ap- 
peared in a programme directed by Gladys 
Andes of the Barbizon-Plaza Theatre, sharing 
honors with Paula Shay’s play A Pile O° Liv- 


ing, and gave an extraordinary account of 


his talents. He appeared in five Hindu dance 
and revealed himself, over and above his per- 
sonal charm and virile looks, as a sensitive 
and highly competent artist. His dances were 
titled as follows: Arjun’s Dance, Renunciation, 
The Faun, Hindu Junction and Shikari. We 
reacted quite happily to Hindu Junction in 
particular, although aware that this was op 
his part merely a concession to the growing 
appetite for Hindu dance forms set to jazz. 
He was especially impressive in Renunciation. 
and set us wondering why so little notice has 
been taken of him by the press. - From thi- 
display of his talents, he is surely worth a nod 
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Illinois Theatrical Shoe Co. 


MANUFACTURERS AND RETAILERS 
. 
15 E. WASHINGTON ST. 
Rooms 204-08 - Chicago 
DEARBORN 7154 


from the critical fraternity. 


FABRICS—SKETCHES—PATTERNS 
117 W. 47th St. New York City 


@ America’s Finest Dancing Footwear 


Selva 


209 W. 48th St., N. Y. C. 


TOMAROFF'S BOOKS 

NOTE REDUCTION IN PRICES 
[] Bk. 2—Simple and Advanced Tumbling...... $ .75 
[Tl Bk. 3—Taps, Musical Comedy, Charac........ 1.50 
[Cl Bk. 5—Arm Movements, Adagie Var......... 1.50 
[Cl Bk. 6—Ballet Steps, Combinations........... 1.50 
[1 Bk. 7—Jumps, Leaps. Turns, Pirouettes...... 1.00 
Bk. 8&—Toe Steps, Combinations.............. 1.00 
154 TAP STEPS (New Price).................. $1.25 
Tl PERFECT RECORDS CARDS 
Set of 100 for the entire year................... $2.25 

the burden of bookkeeping 
TI ANCE GUIDE FOR 
300 var tations in Ballet, Bar, Toe, Arms........ $1.75 

e C.0.D.’s. Send cash or Money te te 

TOMAROFF 

Bex 50, American Dancer, 250 West 57th St., N.Y.C. 

(Add 20e with order for mailing) 


THE AMERICAN DANCER 


tone 
NEW $1.00 per set 


THERE WILL ALWAYS BE DANCING 
IN THE LAND OF THE FREE 


@® Now more than ever, dancing is an art to be proud of — 
an art with a two-fold role in the defense of our country. For 
dancing not only contributes to the health and well-being of 
our people, but by its intrinsic gaiety and beauty, helps build 
that intangible all-important something known as MORALE. 
We in the field, therefore, have a very special task to perform in 
the trying days ahead —to bring the joys and benefits of the 
_ dance to the widest number of people possible, young and old, 
men and women — to make it more than ever an indelible part 


of that culture and heritage for which America fights. 
ORD 
Despite the difficulties of present-day production and shortage 
of materials, we at Capezio will do everything in our power to 
supply you with your dancing needs promptly and efficiently — 
and pledge to maintain the same peerless standards of quality 


and workmanship that have made the name Capezio famous 


throughout the world. 


MAIN OFFICE: 1612 Broadway at 49th Street, New York City 


AGENCIES IN PRINCIPAL CITIES 


NEW YORK BRANCH: : CHICAGO BRANCH: HOLLYWOOD BRANCH: 
1612 Broadway at 49th St. 6 East Randolph at State St. 5619 Sunset Boulevard 

BOSTON BRANCH: , LOS ANGELES BRANCH: SAN FRANCISCO BRANCH: 
59 Temple Place 411 West 7th at Hill Street 988 Market Street 
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